VI CKY CRI STI NA BARCELONA

by
Whody Al |l en



RIS OQUT TO

EXT. BARCELONA Al RPORT - DAY
FS - The wall of the airport is a brightly col ored nosai c.

Camera pans and dollies off the wall, to reveal CRISTINA and
VI CKY, two young American wonen, who pull their bags away
fromthe front of the airport. Vicky is a thoughtful brunette
and Cristina is a beautiful free-spirited bl onde.

Cristina and Vicky walk to a TAXI DRI VER standi ng beside a
t axi .

CRI STI NA
Hi .

They stop as the taxi driver prepares to put their bags in
t he trunk.

I NT. TAXI - DAY

FS - Through the wi ndshield as the taxi noves down a hi ghway
to the city. Canera tilts up on a road sign, which reads:

“ BARCELONA”

NARRATOR (V. Q)
Vi cky and Cristina decided to spend
t he summer in Barcel ona.

MCS - Vicky sitting in the rear passenger seat, |ooks out the
wi ndow at the passing countrysi de.

NARRATOR (V. Q.) (cont’d)
Vi cky was conpl eting her master’s
in Catalan identity, which she had
becone interested in through her
great affection for the
architecture of Gaudi

DI SSOLVE TO

MCS - Cristina sits in the rear driver’s seat.



NARRATOR (V. Q.) (cont’d)
Cristina, who spent the |ast six
nonths witing, directing and
acting in a twelve-mnute film
whi ch she then hated, had just
broken up with yet another
boyfriend, and | onged for a change
of scenery.

She | ooks down thoughtfully.

NARRATOR (V. Q.) (cont’d)
Everything fell into place when a
distant relative of Vicky's famly,
who lived in Barcelona, offered to
put both girls up for July and
August .

MCS - VI CKY | ooks out the wi ndow at the countryside.

NARRATOR (V. Q.) (cont’d)
The two best friends had been
cl ose. .

A SPLIT SCREEN slides in and shows Cristina sitting on the
ot her side of the taxi.

NARRATOR (V. Q.) (cont’d)
...since college and shared the
same tastes and opi ni ons on nost
matters. Yet, when it cane to the
subj ect of love, it would be hard
to find two nore dissimlar
Vi ewpoi nt s.

Vi cky takes her cell phone out of her purse and dials a
nunber .

NARRATOR (V. Q.) (cont’d)
Vi cky had no tol erance for pain and
no lust for conbat. She was
grounded and realistic. Her
requirements in a nman were
seriousness and stability.

VI CKY ( OVERLAPPI NG
(into cell phone)
Hi .



I NT. DOUG S APARTMENT - NEW YORK - NI GHT

DOUG, Vicky's businessman fiancée, |ies under the covers of
his bed and talks into a cordl ess phone.

NARRATOR (V. Q)
She had becone engaged to Doug
because he was decent and
successful ...

DOUG ( OVERLAPPI NG)
(into tel ephone)
--woke e up.
(chuckl es)

INT. TAXI - BARCELONA - DAY
Vicky tal ks into her cell phone.

NARRATOR (V. Q)
...and understood the beauty of
comm t ment .

VI CKY ( OVERLAPPI NG
(into cell phone)
Oh, well, I"'msorry, | know | woke
you. Yeah, I'm-- | mss you, too.

Cristina, tugging at the ends of her hair, |ooks down
wistfully.

NARRATOR (V. Q)
Cristina, on the other hand,
expected sonmething very different
out of love. She had reluctantly
accepted suffering as an inevitable
conmponent of deep passion, and was
resigned to putting her feelings at
risk. If you asked her what it was
she was ganbling her enotions on to
wi n, she would not have been able
to say. And that was exactly what
Vi cky val ued above all el se.

EXT. NASH HOUSE - DAY

The taxi turns through a gate toward a | arge house.



I NT. NASH HOUSE/ LI VI NG ROOM - DAY

Cristina follows Vicky into the living room JUDY NASH wal ks
down the stairs.

VI CKY
Hel | o.
(chuckl i ng)
Hi .
JUDY
Oh, hello. Hi.
VI CKY
Hi .
JUDY
(chuckl i ng)

You' re Vicky.

VI CKY
Yes, yes. Vicky.

Judy stops at the bottomof the stairs and shakes hands wth
Vi cky.

JuDY
(chuckl es)
You’re so grown up

VI CKY
(chuckl es)
Well, it's been a while.

Judy kisses Vicky' s cheeks.

VI CKY (cont’d)
It’s so great to see you

JubY
Vell, welcone to Barcel ona.

Cristina stops beside Judy, who | ooks at her.

CRI STI NA
H . Cristina.

Judy shakes hands with Cristina.

JUuDY
Oh, Cristina, |’ m Judy.



CRI STI NA
Hi .

| NT. NASH HOUSE/ BEDROOM - DAY
Judy | eads Vicky and Cristina into a bedroom

JUDY
This is your room

VI CKY
Oh, perfect, this is gorgeous.

CRI STI NA
Ww, this house is so huge.

JUDY
| put you together.

EXT. NASH HOUSE - DAY

Vi cky stands on the bal cony outside the bedroomas Cristina
turns and gestures at Judy.

CRI STI NA
Judy, thank you so nmuch for having
nme here..

Vicky steps to the railing and | ooks at the beautiful view of
the city.

CRI STI NA (cont’ d)
... because I know, you know, it’'s
so last-m nute and you don’t know
me at all and..

JUDY
No, I...
CRI STI NA
...toinclude nme is just so sweet
of you.
JUDY
But, I-1-1 have to tell you, ah

eh, it’'s, it'’s so nice to have a
little action around here. It's
been so quiet since Arthur went off
to college, so it’s..



VI CKY
AW,

EXT. NASH HOUSE - LATER

A MAID, holding a tray, wal ks out of the house onto the
terrace to a table. Judy and MARK, her busi nessnman husband,
sit on one side of the table and Cristina and Vicky sit on
the other side of the table. They are eating |unch.

NARRATOR (V. Q)
After the girls unpacked and Judy’s
husband, Mark, got home fromthe
golf course, lunch was served on
the terrace.

JUDY
We have a beautiful hone, and,
yes. ..

MARK
Yeah, well, we’ve really cone to

love it. It’s pretty nice here.

The maid stops at the end of the table and puts down the
tray.

JUDY
Wl |, he nmakes friends wi th anybody
and he speaks the | anguage, so he
was |ike, “Wee!”
Vi cky and Cristina chuckle.

MARK
Wl |, you learned just fine.

The mai d wal ks back toward the house.

MARK (cont’ d)
So what do you do, Cristina?

Cristina |l eans back in her seat and | ooks at Mark.

CRI STI NA

| amcurrently at liberty.
JUDY

Hm
VI CKY

OCh, conme on. She, she made a film



MARK

JUDY

(gasps)
How exci ti ng.

VI CKY
Yeah.

CRI STI NA
It was twel ve m nutes.

MARK
VWhat was it about?

Vi cky | ooks hesitantly at Mark.

CRI STI NA
About? It was, uh, it was about why
love is so hard to define.

Mark smles at Cristina.

MARK
(chuckl es)
Ww, that’'s a mighty big subject to
handl e in twel ve m nutes.

Cristina chuckles. Vicky stares at Mark.
JUDY

Vicky...you re, you' re getting your
master’s in sonething wthin--

VI CKY
Yeah, nmy master’s in, uh, Catal an
identity.
JUDY
Ah, well.
MARK
What do you plan on doing with
t hat ?
VI CKY
. ..

Vi cky shrugs at Mark.



VI CKY (cont’ d)
..God, | don’'t know, uh, maybe
t eachi ng, maybe curating.

JUDY
Well...you don’t have to do
sonet hi ng, you know.

Judy gl ances at Mark.

JUDY (cont’d)
But she’s marrying this wonderful
man in the fall and all of her
conflicts will be resol ved when he
makes her pregnant.

Judy, Cristina and Mark | augh.

VI CKY
(chuckl i ng)
Oh, well...
MARK
Vel I, now that Judy’ s deci ded your
future...

Judy hol ds up her glass of w ne.

JuDYy
To, uh, your sumrer in Barcel ona.
W\l cone.

MARK
Sal ud.

Vicky and Cristina reach across the table and toast wth Judy
her and MarKk.

CRI STI NA
Cheers.

VI CKY
Sal ud. Sal ud.

EXT. BARCELONA STREETS - DAY

Vicky and Cristina |look up at the spires on the top of a
church



NARRATOR (V. Q)
In the days that followed...
...Vicky and Cristina drank in the
artistic treasures of the city.

I NT. MJSEUM - DAY

FS - LOWANGLE - Looking up at the ceiling as canera dollies
in.

NARRATOR (V. Q)
They particul arly enjoyed the works
of Gaudi and Mro.

EXT. MUSEUM - DAY
Judy, Vicky and Cristina wal k around a scul pture on a
terrace. Cristina uses a digital canera to snap a photograph
of the scul pture.
EXT. MUSEUM - DAY
Judy, Cristina and Vicky, who stand on a staircase.
TOURI STS wal k around the roof of the nuseum which has
scul ptures all around it. Judy, Cristina and Vicky | ook up at
one of the scul ptures.
EXT. MEDI TERRANEAN SEA - DAY
A sail boat noves across the water
NARRATOR (V. Q)

Once, Mark and Judy invited Vicky

and Cristina to go sailing with

t hem ..

EXT. BOAT - DAY

A CREWWAN sails the boat across the water. Vicky sits against
arailing and Judy is sitting on a deck chair.

NARRATOR (V. Q)
...on Mark’' s boat.

CHARLES, a handsone young busi nessman, and Cristina hold
gl asses of wine and sit against a railing.



10.

NARRATOR (V. Q.) (cont’d)
Wth Cristina in mnd, Mark and
Judy asked al ong the son of one of
hi s business partners, an eligible
young man Mark thought she m ght
like.

CHARLES

My dad’s Mark’s partner. | work for
Dad. It’s basically investnent
managenent. Believe ne, it’s not
too exciting. My dreamis to
accumul at e enough weal th and sai
off to an island sonewhere and
spend the rest of ny days
snor kel i ng.

(chuckl es lightly)
I’mactually a snorkeling nut.

Cristina nods politely and raises her glass toward her nouth.

CHARLES (cont’ d)
Have you ever snorkel ed before?

Cri stina shakes her head.

EXT. MEDI TERRANEAN SEA - DAY
The sail boat sails across the water.

NARRATOR (V. Q)
Unfortunately, Charles and Cristina
were not a match nade in heaven

I NT. RESTAURANT - DAY

A CHEF | eads Vicky and gestures around the kitchen. KITCHEN
WORKERS ar e wor ki ng around the kitchen.

NARRATOR (V. Q)
Vi cky, meanwhil e, researched every
aspect of Catalan life, even
getting a tour of the market. ..

Vi cky makes notes in a notebook as the chef |ectures.
NARRATOR (V. Q.) (cont’d)

...and a local restaurant, to delve
i nto Catal an cooki ng.
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EXT. RESTAURANT TERRACE - DAY

PEOPLE sit at tables as a GU TAR PLAYER, sitting BG PLAYS
his guitar.

Vicky and Cristina sit at a table and | ook at the guitar
pl ayer.

NARRATOR (V. Q)
On bal my summer nights, the girls
woul d sonetines go to hear Spanish
gui tar nusic, which never failed to
nove Vicky in sone nagical way.

Canmera dollies in on Vicky, who |looks raptly at the guitar
pl ayer.

EXT. ART GALLERY - N GHT

A CROAND OF PEOPLE who stand around the gallery and | ook at
the exhibition. Vicky, Cristina and Judy stand by a wall of
pai ntings.

NARRATOR (V. Q)
One evening, Mark and Judy took
themto the opening of a friend s
art gallery. Many local artists and
a nunber of collectors attended.

JUDY
Do you I|ike thenf?
VI CKY
| do. Thank you so nuch for taking
us.
JUDY
Vel |, you know, we buy fromthis

gall ery. Mark has conm ssi oned
this, this artist to do this series
of pictures...

VI CKY
MM hm

Cristina | ooks at sonmeone O S.
JubY

...for his office walls. Um.. Yeah,
I think they Il be beautiful.
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CRI STI NA
Is that the artist over there?

Judy turns and | ooks O S.

JubY
VWher e?
CRI STI NA
In the red?
JubY
Uh, no. No-no-no-no. That’'s not....
No.
CRI STI NA
Mm
JubY

Uh, Alfred is, um... Oh, no, he’'s
the gentleman in that, the linen
coat right there.

Vi cky | ooks at the man O S.

CRI STI NA
Oh.

JubY
That’s him Um..Il, | don’t know
who that is.

Judy turns to Mark, who stands behind them | ooking at a
pai nting.

JUDY (cont’d)
Ah, Mark?

Mark turns toward Judy.

MARK
Yeah.

JUDY
Who is that gentleman in the red
shirt right over there? Wwo is
t hat ?

MARK
Who?

Mark | ooks at the OS. man.
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JUDY
The, the gentleman in the red
shirt. W is it?

MARK
Oh.

JuDY
Right there, who is it?

MARK
He’s a painter. Renenber? D ego
told us about hinf? He had that
fiery relationship with that
beauti ful woman who was nuts?

JUDY
Oh, ny Cod.

MARK
Wth the violent fighting and...

Cristina glances at Mark and Judy.

JUDY
Oh, yes, yes, yes, yes.
MARK
Yeah, he had the, the nessy
di vor ce.
JUDY

Ch, ny God, oh, ny God.

Cristina looks at O S. Juan Antoni o.

MARK
It was in all the newspapers.
(whi spering)

Yeah, that’s him

JubY
Ch, it is.

Judy returns to Vicky and Cristina and Mark turns to talk to
some PEOPLE

JUDY (cont’d)
Oh, nmy God. Un his nane is, uh
Juan Antoni o Gonzal o and he, uh, he
had this hot divorce and she tried
to kill him O he tried to kil
her .
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Cristina | ooks at Judy with amazenent.

CRI STI NA
What ?

JuDY
I, it was this, like really big
thing in the art world. | can't

remenber the details...
Cristina looks at O S. Juan Antoni o.

JUDY (cont’d)
...but he, you know, it, eh, well,
you know, we don’t nove in those
bohem an...circles, so | don't
know.

MFS - JUAN ANTONI O GONZALO, a handsonme painter in a red
shirt, stands ami dst the crowd and drinks froma gl ass of
chanpagne.

EXT. BARCELONA STREETS - N GAT
Some PEOPLE shoot off sparklers in the street.
Vicky and Cristina wal k down the street past a church.

NARRATOR (V. Q)
Vicky and Cristina left the art
gal l ery and decided to go for
di nner. They strolled past the
church in the wonderful summer
night air, while people
cel ebrated. .

Vicky and Cristina wal k out of frane.

I NT. RESTAURANT - NI GHT

Vicky and Cristina sit at a table at the restaurant. There
are plates of food in front of them

NARRATOR (V. Q)
...finally wi nding up around
m dnight at a little restaurant.

CRI STI NA
...Vell, it’s just nice to be able
to not have to worry about if sone
pl ace is gonna stay open or..
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Cristina takes a pin out of her hair and lets it fall down
around her shoul ders.

VI CKY
Yeah, but you-- we probably should
be worrying about our, y’ know,
dr eans.

Cristina glances over her shoul der at soneone O S.
Vi cky | ooks in the same direction, then |ooks at Cristina.

VI CKY (cont’ d)
What are you-- who-- who are you
| ooking at?

CRI STI NA
Isn’t that the, uh...isn’t that the
pai nter that we just saw at the
gal lery?

M5 - Juan Antonio sits at a table with sone PEOPLE

VI CKY
Oh, yeah, right. He's the uh, the
painter with the bad divorce. Mark
told us. It was, | was half
l'i stening.

Cristina, drinking froma glass of wi ne, |ooks at Vicky.

CRI STI NA
He keeps | ooking over here.
VI CKY
Wl |, that’s because you keep

provoki ng contact.
Cristina shakes her head.

CRI STI NA
I’ mnot provoking contact.

VI CKY
You are, you’' ve been throw ng
little looks at himall night.

CRI STI NA
I’ mjust drinking my w ne.

Vi cky nods at Cristina.
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VI CKY
Mm hm Yeah, of course you are.

Vi cky glances at O S. Juan Antonio.

VI CKY (cont’ d)
Wl |, you, you nust be doing
sonet hi ng because uh, he’s...

Juan Antoni o stands up and wal ks across the restaurant.

VICKY (O S.) (cont’d)
...comng over.

Juan Antonio stops at Vicky and Cristina s table and | ooks at
t he women.

JUAN ANTONI O
Ameri can?

CRI STI NA
I"'mCristina and this is ny friend,
Vi cky.

Juan Antonio | ooks at Cristina.

JUAN ANTONI O
What col or are your eyes?

Cristina smles at him Vicky | ooks across the table at her
wi th disbelief.

CRI STI NA
Uh...they' re bl ue.

JUAN ANTONI O
I would like to invite you both to
cone with ne to Ovi edo.

VI CKY
To cone where?

JUAN ANTONI O
To Ovi edo. For the weekend. W
| eave in one hour.

CRI STI NA
VWhat, where is Ovi edo?

JUAN ANTONI O
A very short flight.



VI CKY
By pl ane?

JUAN ANTONI O
MM hm

CRI STI NA
VWhat’s in Oviedo?

JUAN ANTONI O
| go to see a sculpture that is
very inspiring to nme. A very
beauti ful scul pture.

Juan Antoni o nods at Vicky.

JUAN ANTONI O (cont’ d)
You'll love it.

Vi cky gestures with disbelief.

CRI STI NA
Oh.

VI CKY
Oh, right, y-y-y-you' re asking us
to fly to Oviedo and back?

JUAN ANTONI O

Mn..no, we'll spend the weekend. |
mean, 1’|l show you around the city
and...we’' Il eat well, we’'ll drink
good wine, we'll make | ove.

Vi cky stares at Juan Antonio as Cristina smles.

VI CKY
Yeah. .. who-who exactly is going to,
eh, make | ove?

JUAN ANTONI O
Hopeful ly, the three of us.

Cristina sighs.

VI CKY
Oh, ny Cod.

JUAN ANTONI O
"1l get your bill.

17.



VI CKY
Jesus, this guy, he doesn't beat
around the bush. Look, senor, maybe
inadifferent life.

JUAN ANTONI O
Mm hn? Way not? Life is short. Life
is dull. Lifeis full of pain. And
this is a chance for sonething
speci al .

VI CKY
Right, well, who-who exactly are
you?

JUAN ANTONI O
| am Juan Antonio. And you are..
(to Vicky)
... Vicky. ..
(to Cristina)
...and you are Cristina. Right? O
is it the other way around?

CRI STI NA
Yeah, that’s right.
VI CKY
Yeah, | mean, eh, you know, it

could be the other way around
because, frankly, it doesn't matter
because either of us will do to
keep the bed warm You know, I, |
get it.

JUAN ANTONI O
Well, you are both so |ovely and
beauti ful .

VI CKY
Yeah, thank you, but we do not fly
off to make | ove wi th whoever
invites us to charmng little
Spani sh t owns.

JUAN ANTONI O
(to Cristina)
Does she al ways anal yze every
inspiration until each grain of
charmis...uh...cono se dice, eh,

squeezed out of it.

18.
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CRI STI NA
| guess | have to say that, um.. M
eyes are green, actually.

VI CKY
Oh, CGod, look, I wouldn't call our
reluctance to | eap at your sexua
of fer being over-analytical. If you

woul d care to join us for sone
recogni zed form of soci al
interaction, like a drink, then
we’'d be fine, but otherw se, |

t hi nk you should try, you know,
offering to sone other table.

JUAN ANTONI O
Mm hm Wat of fended you about the
offer? Surely not that | find you
bot h beautiful and desirable.

VI CKY
O fended nme, no. It’s very anusing,
galling, to be honest, but, uh, the-

Vi cky | ooks at Cristina, then checks her wistwatch.

VI CKY (cont’ d)
(to Cristina)
Is it ny imagination or is it
getting a little late? Shall we go?

Cristina smles at Juan Antoni o.

CRI STI NA
I would love to go to Ovi edo.

Vicky |l ooks at Cristina with disbelief.

VI CKY
What ? Are you ki ddi ng? Can we
di scuss this?

Cristina shakes her head at Vicky.

CRI STI NA
I think it would be so nuch fun. |
t hi nk we shoul d go.
(to Juan Antoni o)
I would |l ove to go.

VI CKY
Cristina, can we discuss this sonme
other tine when--?



JUAN ANTONI O
(to Cristina)

20.

You know, when | saw you across the

roomat the art gallery, | noticed
you have beautiful lips. Very full
very sensual
CRI STI NA
Thank you.
VI CKY
kay, okay, look. I'msure...You
know, if you wanna go--
CRI STI NA
(to Juan Antoni o)
Well, | can’t guarantee the

| overmaki ng because | happen to very

noody.
Juan Antoni o shakes hi s head.

JUAN ANTONI O
Let’s not negotiate like a

contract. | came over here with no
subt erfuge and presented ny best
offer. Now | hope you will discuss
it and give me the pleasure to take
you with nme to Oviedo. | have the
good fortune to borrow ny friend s
plane. It’s just big enough for the
three of us and I’ma very good

pil ot.
VI CKY

Right. On, it sounds very safe.

JUAN ANTONI O
Think it over.

Juan Antoni o wal ks away fromthe table,
Cristina to discuss his proposition.

VI CKY

| eavi ng Vi cky and

I hope you’re joking about going.

CRI STI NA
Oh ny God, this guy is so
i nteresting.

VI CKY
Interesting? Are you ki ddi ng?
What’'s so interesting?
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VI CKY(cont ' d)

He wants to get us both into bed.
You know, but he’'ll settle for
either. In this case, you

Vi cky si ghs.
CRI STI NA
Vicky, I'"ma big girl, okay? If |
want to sleep with him | will. If
not, | won't.
VI CKY

Cristina, he’'s a total stranger.
This is inmpulsive, even for you
and, if | heard right, he-he was
violent with his wfe.

CRI STI NA
Well at least he’s not one of those
factory-nmade zonbies, you know? |
nmean, this would be a great way to
get to know him

VI CKY
No it’s not. I’mnot going to
Oviedo with this charm ngly candid
wi fe beater, you know? You find his
aggressi veness attractive, but |
don’t. And he’s certainly not

handsone.
CRI STI NA
Vll | think he’s very handsone.
He’s got a great |ook. | nean,
he's, you know, he’'s really sexy.
VI CKY
Mnhm Well, you woul d, because
you’'re, you know, you're a
neurotic.
CRI STI NA

Look, you got to admre his no-
bul I shit approach.

VI CKY
What are you tal king about? It’s
all bullshit. 1"'mnot going to
Oviedo. First off, 1’ve never heard

of Oviedo. | don’t find him

wi nning. Third, even if | wasn't
engaged and was free to have sone
kind of dalliance with a Spaniard,
I wouldn’t pick this one.
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Vicky’'s cell phone RINGS. Vicky pulls it out of her purse and
answers it.

VI CKY (cont’ d)

(into cell phone)
Hello? H. Oh, hi, | can't talk
right now, I'mtrying to save
Cristina frommaking a potentially
fatal m stake. What? No, the usual
Yeah, I'1l call you back. I |ove
you, too.

CRI STI NA
If we go back to the house now, we
can just throw sonme things in a bag

and then we' || neet himthere.
Look, | took an instant liking to
this guy. | mean, you know, he’s

not one of those cookie-cutter
nol ds, you know? He's creative and
artistic.

VI CKY
Cooki e-cutter nold? What, what are
you-- |Is that what you think of
Doug?

CRI STI NA
Doug? Who said anythi ng about Doug?

VI CKY
It’s ridiculous. You |ike the way
it sounds to pick up and fly off in
an airpl ane.

CRI STI NA
I know. | don’t know why I’ m so
scared unless |’ m scared of nyself.
VI CKY
It’s a mstake, Cristina.
EXT. SKY - N GHT

A small plane flies through a STORMY sky with LI GATNI NG
FLASHI NG around it.

I NT. PLANE - N GAT

Juan Antonio flies the plane and Cristina sits in the
passenger seat beside him
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JUAN ANTONI O
They predicted a little storm out
of town, out of Oviedo, but it’'s
not hing serious. Don’t you worry.
Real ly. As you can see here..
There, it’s just, it’s just a
little bumpy, right?

Cristina | ooks over her shoul der and the canmera pans slightly
to reveal Vicky, who sits in the back of the plane. She | ooks
around nervously.

JUAN ANTONI O (cont’ d)
(to Cristina)
Wuld you like to fly it?

CRI STI NA
Um no thank you!

JUAN ANTONI O
It’s easy. It’s even easier than a
car. Try it.

EXT. OvVI EDO HOTEL - DAY
A taxi turns toward the front of an el egant hotel.

NARRATOR (V. Q)
By early norning, they had reached
their destination and proceeded to
a hotel that Juan Antoni o had
sel ected for them

I NT. OVI EDO HOTEL/ LOBBY - DAY

Juan Antonio, Cristina and Vicky wal k across a balcony with
TWO BELLMEN.

NARRATOR (V. Q)
Vi cky made sure she and Cristina
had their own room and Juan Antonio
had his. If he was di sappoi nted, he
hidit well.

Vicky and Cristina wal k down a corridor toward their room as
Juan Antonio wal ks toward his room

EXT. JULI AN DE LOS PRADGCS - DAY

A church is in the background.
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NARRATOR (V. Q)
After freshening up, he took
t hem ..

I NT. JULI AN DE LOS PRADGCS - DAY

Cristina, Juan Antonio and Vicky | ook up at a scul pture of
Christ on the cross.

NARRATOR (V. Q)
...to see the scul pture that was so
meani ngful to him

CRI STI NA
Are you very religious?

JUAN ANTONI O
No, no-no. No-no, |I’mnot. The
trick is to enjoy life, accepting
that it has no neani ng what soever.

Cristina | ooks at Juan Antonio with disbelief.

CRI STI NA
No neani ng?

Vi cky shakes her head and chuckl es.

VI CKY
Ri ght .

CRI STI NA
You don’t even think that authentic
| ove gives |ife neaning.

JUAN ANTONI O
Yes, but love is...so transient.
Isn't it? 1 was in love with the
nost i ncredi ble woman. .. and. . . and
in the end...

Juan Antonio shakes his head and chuckles lightly.

VI CKY
Yes?

JUAN ANTONI O
(grunting sigh)
.she put a knife into ne.

CRI STI NA
My God, that's terriblel
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VI CKY
Wl |, maybe you did sonmething to
deserve it.

Vi cky | ooks back up at the cross.

EXT. OUTDOOR CAFE - DAY

Cristina, Vicky and Juan Antonio sit at a table and eat
[ unch.

NARRATOR (V. Q)
Juan Antonio took his guests for
 unch. They di scussed art and
romance. He was full of stories
about Maria Elena, his ex-wfe,
whom he both criticized and
i dol i zed.

EXT. OVI EDO STREETS - DAY

Juan Antonio talks to Vicky as Cristina takes photographs of
t he buil di ngs.

NARRATOR (V. Q)
He proved to be a good host, and in
t he afternoon, he took themto see
the | ocal sights, where they
enj oyed hearing about the city and
t ook phot os.

Cristina points her digital canmera at Vicky and Juan Antonio.
Vi cky waves her hand at Cristina with annoyance, indicating
she does not want Cristina to take a photograph.

Cristina gets Vicky and Juan Antonio to pose as she takes a
pi cture of them

I NT. SWEET SHOP - DAY

Cristina eats a honenade cake as Juan Antoni o picks up a box
of them

NARRATOR (V. Q)
Later, they bought candy and cakes
at a charm ng sweet shop, which
wer e honenade and del i ci ous.

Juan Antonio offers Vicky a cake fromthe box and hands her a
napki n.
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EXT. OVI EDO STREETS - DAY

Cristina, standing beside Juan Antonio, takes the digital
canera off from around her neck and hands it to Vicky.

NARRATOR (V. Q)
They continued to docunent their
trip, and while Vicky remai ned
skeptical, Cristina had a wonderfu
tinme.

Vi cky wal ks backward to take the picture as Cristina and Juan
Ant oni 0 pose against a wall. Juan Antonio puts his arm around
Cristina as they pose for another photograph.

I NT. OVI EDO HOTEL/ LOBBY - NI GHT
Juan Antonio wal ks across the | obby with two gl asses of w ne.

NARRATOR (V. Q)
The question of sleeping together
did not cone up until that night...

Juan Antoni o puts the glasses of wine down on a coffee table
in front of Vicky and Cristina, who sit on a sofa.

JUAN ANTONI O
Here you are.

NARRATOR (V. Q)
...and Juan Antonio was a little
dr unk.

CRI STI NA
Thank you.

JUAN ANTONI O
You are very welcone. Al right.

Juan Antonio sits down.

JUAN ANTONI O (cont’ d)
VWl l, now that the day is al nost
over, is it reasonable of ne to ask
you...if you would both join ne in
ny roonf

VI CKY
Oh, come on. | thought we’'d settled
t hat .



CRI STI NA
Vicky's just trying to say that
she’s engaged to be married that’s
all.

VI CKY
Uh- huh.

JUAN ANTONI O
Great. Then these are her |ast days
of freedom

VI CKY
No. Look, I'mnot free. I'm
conm tted. You know what ny theory
is? And when | drink, | get
brutally frank. ...l think that
you're still hurting fromthe
failure of your marriage to Maria
El ena, and you're trying to | ose
yourself in enpty sex.

JUAN ANTONI O
Enpty sex? Do you have such a | ow
opi ni on of yourself?

CRI STI NA
She’s just saying that it has to
have nmeaning for her, that's all.

JUAN ANTONI O
I nean, the city is romantic. The
night is warmand balny. W are
alive. Isn’t that neaning enough?

VI CKY
Hey, l ook, | just cane along to
keep Cristina conpany. |’ m engaged
to be married. | have a handsone,

| ovely fiance who | make [ove with,
and also holds a very real place in
nmy heart, and to be perfectly
frank, Juan Antonio, if | were the
type of person that played
around.... | don’t think it’s in
the cards for us.

Vi cky sl aps her hands together and picks up her jacket.

VI CKY (cont’ d)
So, I'mtired. | haven't slept in
twenty-four hours and that is
exactly what |’ mgoing to do.

27.
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Vi cky stands up and wal ks away.
Juan Antoni o nods his head, then | ooks at Cristina.

JUAN ANTONI O
And you?

CRI STI NA
[l go to your room but...you
have to seduce ne.

I NT. OVI EDO HOTEL/ JUAN ANTONI O S ROOM - NI GHT

Juan Antoni o, holding a glass of wine, opens the door to
reveal Cristina, who stands in the hallway.

CRI STI NA
Hel | o.

JUAN ANTONI O
Hel | o.

Cristina wal ks haltingly into the roomas Juan Antonio cl oses
t he door.

CRI STI NA
| amjust here to have a quick
drink to say thank you and then I’'m
gonna go back to ny room

JUAN ANTONI O
Marhm Al right. Did you act in
the small filmyou nmade?

CRI STI NA
Dd | act?

JUAN ANTONI O
MM hm

CRI STI NA
Yeah, | acted. Wy?

JUAN ANTONI O
Vll, | hope you were nore
convi nci ng than you are when you
pretend to have conme here for one
qui ck dri nk.

Cristina chuckles softly.



CRI STI NA
I amhere to go to bed with you
You' re right.

JUAN ANTONI O
MM hm

CRI STI NA
So you're pretty nmuch hone free.
Unl ess you blow it.

JUAN ANTONI O
Blow it?

CRI STI NA
Yeah.

JUAN ANTONI O

Blowit. You nean ruin the nonent.

CRI STI NA
Yeah.

JUAN ANTONI O
Huh. And how would | do that?

CRI STI NA
Un..l don’'t know. It could be
anything from sone inane conment
to...wearing the wong kind of

shorts.
JUAN ANTONI O
Uh- huh.
CRI STI NA
Al t hough, sonehow, by | ooking at
you, | think you re wearing the

right kind of shorts.
Juan Antoni o pours another glass of w ne.

JUAN ANTONI O
You' re very hard to please.

CRI STI NA
Yeah, well...l amfanmous for ny
i nt ol erance.

Juan Antoni o hands her a gl ass of wi ne.

JUAN ANTONI O
Her e.

29.
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Cristina wal ks through the bedroom doorway. She sits down on
the end of the bed.

JUAN ANTONI O (cont’ d)
And what do you want in life
besides a man with the right
shorts?

Cristina drinks fromher glass of wine and shrugs at Juan
Ant oni o.

CRI STI NA
I don’t know. | know I’ m not gonna
settle till I...find what I'm
| ooki ng for.

JUAN ANTONI O
Hn Wich is what?

Juan Antonio sits down on the bed beside Cristina.

CRI STI NA
Um ..sonething...else. | want
sonet hing different. Sonething

nor e.

Juan Antonio reaches toward Cristina and gently caresses her
chin with his finger

CRI STI NA (cont’ d)
Sonme sort of, um..counter-
intuitive | ove.

JUAN ANTONI O
Meani ng?

CRI STI NA
Meani ng, um. .

Cristina smles at Juan Antoni o, then shakes her head. He
continues to caress her chin and I|ips.

CRI STINA (cont’ d)
(chuckl es lightly)
I don’t know. | don’t know what |
want. | only know what | don’t
want. If you don’t start undressing
me soon, this is gonna turn into a
panel di scussi on.

Juan Antonio and Cristina |l ean toward one anot her and ki ss.

Cristina suddenly | eans back and | ooks down wi th distress.
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JUAN ANTONI O
What ha-- Are you, are you okay?

Cri stina shakes her head.

CRI STI NA
Yeah, I'mfine, I'mfine. It's
sonmething | ate.

JUAN ANTONI O
What’s wong? Can |, can | get you
anyt hi ng?

Cristina waves her hand at him

CRI STI NA
Un..no, |...l shouldn’t be
drinking. I--

Cristina hands her glass of wine to Juan Antonio.

JUAN ANTONI O
What happened?

CRI STI NA
I’ m gonna be sick.

Cristina stands up and hurries to the bathroom

I NT. OVI EDO HOTEL/ VI CKY & CRI STINA'S ROOM - DAY

Cristina sleeps in bed as a DOCTOR cl oses his nedical bag.
Vi cky stands beside her and Juan Antonio sits in the
backgr ound.

DOCTOR
It’s her ulcer and perhaps a little
food poi soni ng. Maybe bot h.

VI CKY
Mn God, both.

DOCTOR
She must just “ret.”

VI CKY
kay, “rest?”

DOCTOR
Not eat. Yeah, rest, rest.



VI CKY
Ri ght .

EXT. OvVI EDO HOTEL - DAY

Vi cky wal ks out of the hotel

Juan

EXT.

| NT.

wal ks out of the hotel

NARRATOR (V. Q)
Wth Cristina stuck in bed, Vicky
was anxious to get back to
Barcel ona, and in no nood to
si ght see.

VI CKY
(into her cell phone)
H, is Doug there? Unh, oh, okay,
wel I, when he gets out of his
neeting, can you get himto call ne
on nmy cell? Yeah, I'mstill stuck
in Oviedo.

SANTA MARI A DEL NARANCO CHURCH - DAY

NARRATOR (V. Q)
But sightsee is what they did.

SANTA MARI A DEL NARANCO CHURCH - DAY

Juan takes a cigarette out of his pack.

JUAN ANTONI O
| feel very sorry about Cristina.

VI CKY
OCh, come on. Don’t pretend concern.
I’msure that you kept encouraging
her to drink, as you did to both of
us throughout dinner. But | can
hol d ny |i quor.

JUAN ANTONI O
She never nentioned her ul cer.

VI CKY
No. No, because...she’s a nental
adol escent, and being romantic, she
has a, a death w sh

tal king on her cel

phone.

and stops behind Vicky.

32.
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VI CKY(cont ' d)
So for a, a brief nmonment of

passi on, she, she conpletely
abandons all responsibilities.

EXT. LI GHTHOUSE - DAY
A boat nobves across the water near the |ighthouse.
Vi cky and Cristina wal k down a wal kway t oget her.

NARRATOR (V. Q)
After lunch, Juan Antonio took
Vicky to see the old Iighthouse at
Avi |l és, which she found very
beauti ful .

EXT. LI GHTHOUSE - LATER
Juan Antonio and Vicky sit on a wall overlooking the sea.

JUAN ANTONI O
Un | was born near here and, ah,
it would be a sinif | cane out
here wi thout paying a visit to ny
father. Wuld that be boring to
you?

VI CKY
Boring? Uh, no. No. | think that
woul d be the first genuinely
interesting proposition you ve nade
me. | would, uh, I would love to
see your father and his house.

EXT. FATHER S HOUSE - DAY

Juan Antonio’s car pulls up in front of the house. Vicky and
Juan Antoni o get out of the car. Juan Antoni o’ s FATHER cones
out to greet them

FATHER
Hol a, hij o.

JUAN ANTONI O
Hol a, ¢cono est as?

FATHER
Muy bi en.

JUAN ANTONI O
Te veo nuy bien. Tan guapo.



Juan Antonio’s father |aughs.

JUAN ANTONI O (cont’ d)
Mra. Eh, m am ga. Vicky.

Vi cky hol ds out her hand and the father shakes it.

VI CKY
Buenos di as.

FATHER
Buenos di as.

JUAN ANTONI O
(to Vicky)
My father, Julio.

Vi cky and the father kiss on the cheeks.

VI CKY
Juli o.

Vi cky gestures at the house.

VI CKY (cont’ d)
Buenos dias. Qué casa tan bonita.

JUAN ANTONI O

Vel | .
FATHER
Consi dera que es tuya.
VI CKY
(chuckl es)

Oh, you know, if we carry on, |
don't think it’s gonna--

JUAN ANTONI O
That’s fine, that was great. Uh, he
speaks no Engli sh.
(to his father)
Enti ende un poquito de espafol
el l a.

FATHER
Ah, porque no ne inporta. Pasad,
pasad. Adel ante.

34.

The father wal ks toward the house. Vicky and Juan Antonio

foll ow him
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VI CKY
I’ msure ny Spanish is gonna go.

I NT. FATHER S HOUSE/ LI VI NG ROOM - DAY

The father wal ks into the house and Vi cky and Juan Antoni o
foll ow him

JUAN ANTONI O
He refuses to speak any ot her
| anguage, and that’s an inportant
point with nmy father, actually.

VI CKY
Oh, really? It is? Wy?

JUAN ANTONI O
Because he’s a poet and he wites
t he nost beautiful sentences in the
Spani sh | anguage, but he -- | don’t
know -- he doesn’t believe that a
poet should pollute his words by
any ot her tongue which is quite a--

VI CKY
Right, right. No, it nmakes sense. |
under stand, ’'cause of the
transl ati on and the things you

mght lose. | nean I, | took sone
Spani sh. O course, | have no flair
for languages. | read it nuch

better than | speak it.

JUAN ANTONI O
MM hm

VI CKY
Maybe | could read your father

JUAN ANTONI O
No, but he doesn’t publish. That’s
t he point.

The father picks up two |iquor glasses.

FATHER
¢Cofiac?

VI CKY
(to Juan Antoni o)
Oh, no?



36.

JUAN ANTONI O
Nope.

The father hands the glasses to Juan Antoni o and | eaves the
room

VI CKY
Vel |, why not?

JUAN ANTONI O
Be-, eh, 1'll explain later. Do you
want sone cofac?

VI CKY
Uh, eh, yes, thank you, just a
very, very, very little.
The father returns with a bottle of cognac.

JUAN ANTONI O
Si. Un poquito.

The father | aughs and pours cognac into the gl asses.

VI CKY
But-- Thank you.

JUAN ANTONI O SUBTI TLES
(in Spanish to his father) You | ook good - you | ook
Te veo bien. Tienes cara de heal t hy, Papa.

sal ud, papéa.

Juan Antoni o takes one of the glasses of cognac and hands the
ot her glass to Vicky.

JUAN ANTONI O

(to Vicky)
Her e.
VI CKY
Thank you.
FATHER SUBTI TLES
(in Spanish to Juan Yes, and you too | ook well.
Ant oni 0) What do you hear of Maria
Si, to tanbi én, te ves El ena?

sal udabl e. ¢Qué sabes de
Maria El ena?



JUAN ANTONI O
(i n Spani sh)
¢(Eh, Maria Elena? ¢Maria
El ena? Pues que vive todavia
con el arquitecto en Madrid.

Vi cky | ooks around at the books

FATHER
(i n Spani sh)
Esa nmujer era la nejor. AUn
t engo suefios eroticos con
ella, a m edad.

The father |aughs. Juan Antonio

and back.

JUAN ANTONI O

(i n Spani sh)
Tanbi én te queria mucho a ti,
papa.

FATHER

(i n Spani sh)
Qué pena, qué pena...con ese
don de Di os.

Juan Antoni o snorts.

EXT. FATHER S HOUSE - DAY

Juan Antonio’'s father sits at a

dri nks out of his cup.
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SUBTI TLES
She’s still living with the
architect in Mdrid.

on the wall.

SUBTI TLES
That woman was the best. |
still have erotic dreans
about her, at ny age.

rubs his father on the chest

SUBTI TLES
She al so | oved you very nuch,
Papa.

SUBTI TLES
What a shame - with that gift
of God...

table on the terrace and

Juan Antonio and Vicky stand in the yard near a well.

JUAN ANTONI O
This was ny favorite place to cone
and read when | was young. And,
yes, uh...l wanted to be a witer,
not a painter. Painting cane |ater.
And | wanted to play nusic, too. |
nmean, all | knewis that |I was full

of -- 1 don’'t know --

real enotion

and | had to find a way to express

it.



VI CKY
Oh, Cristina says the sane thing.

JUAN ANTONI O
Cristina’s a very interesting girl.

Juan Antoni o gestures at a low wall around a tree.

JUAN ANTONI O (cont’ d)
Wanna sit?

VI CKY
Yeah.

Juan Antonio and Vicky sit down on the wall.

VI CKY (cont’ d)
So, uh, tell me, why won't your
father publish his poens?

JUAN ANTONI O
Wl |, because he hates the world,
and that’s his way of getting back
at them-- to create beautifu
works and then...to deny themto
the public, which I think, it's...

VI CKY
My God. Well, what nakes him
so...angry toward the human race?

JUAN ANTONI O
Mm because after thousands of
years of civilization...they still
haven't learned to | ove.

I NT. OVI EDO HOTEL/ VI CKY & CRI STI NA' S ROOM - DAY
Vi cky hands a bow of soup to Cristina, who lies in bed.

NARRATOR (V. Q)
They returned to the hotel.
Cristina was feeling better, but
far too shaky and needed nore rest.

CRI STI NA
Did you guys have a good day?

VI CKY
You know what? Yeah, it was, it was
very nice.

38.
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I NT. RESTAURANT - NI GHT
Juan Antonio and Vicky sit at a table eating dinner.

NARRATOR (V. Q)
Vi cky and Juan Antoni o di ned
together at a lovely little
restaurant. She was nore rel axed
than at lunch, and had just
finished a great deal of wine. This
time she was enjoying the
conversation

JUAN ANTONI O
I nean, it’s really like no place
on Earth. My father used to bring
me here.

Vicky' s cell phone RINGS.

VI CKY
Gh. Oh no.

Vi cky takes the cell phone out of her purse and answers it.

VI CKY (cont’ d)
(into cell phone)
Hel | o.

I NT. DOUG S APARTMENT - NEW YORK - DAY
Doug sits on the edge of his bed talking into his cell phone.

DOUG
(into cell phone)
Hey. Did | get you at a bad tine,
babe?

I NT. RESTAURANT - SAME

VI CKY
(into cell phone)
Oh, hi. No, I'm |I’"mjust about to
eat. Can |, uh, can | call you
back?



40.

DOUG S APARTMENT - NEW YORK - SAME

DOUG
(into cell phone)
kay, let just say one thing. Pau
and Maryanne said they found a
house up where they are that they
i ke even better than the one in
Bedford Hills.

RESTAURANT - SAME

VI CKY
(into cell phone)
Oh, yeah? Well, | uh, uh, you're

breaking up a little.

DOUG S APARTMENT - NEW YORK - SAME

DOUG
(into cell phone)
How - ? Babe? Babe don't-- [|'II--
Call ne later, but this house has a
pool and a tennis court. Ckay? W
could both take | essons from Paul ' s
i nstructor.

RESTAURANT - SAME
VI CKY
(into cell phone)
Okay. 1’11, 11l call you back. I-1
can’t hear you.
DOUG S APARTMENT - NEW YORK - SAME
DOUG
(into cell phone)
I love you.

RESTAURANT - SAME

VI CKY
Hel | 0?

Vi cky sighs and hangs up her cell phone.
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VI CKY (cont’ d)
Ch, God. Connection's terrible.

She puts the cell phone back into her purse.

JUAN ANTONI O
Al'l right, then.

Juan Antoni o picks up a bottle of wi ne and pours nore w ne
into Vicky' s gl ass.

VI CKY
Oh, thank you. What is this w ne?
It’s delicious.

JUAN ANTONI O
It’s great. Was that your fiance?

Vi cky nods hesitantly at him

VI CKY
Uh, yes. Yes.

JUAN ANTONI O
Wiy were you so nervous speaking to
hi n?

VI CKY
Wwas | nervous?

JUAN ANTONI O
(chuckl i ng)
Yes, you turned red.

VI CKY
Eh, well, I-- Well, I"msure it’s,
I"'msure it’'s the w ne.

JUAN ANTONI O
Wul d he be upset if he knew we
wer e di ni ng together?

VI CKY
No, not at all! Are you kidding? I
mean, |, | don't think he'd | ove

t he basic concept of ne sitting
with a man drinking w ne over
candl el i ght, but he'd, he’ d quickly
realize there’d be nothing to worry
about, so, uh..

Vi cky picks up her glass of wi ne.



VI CKY (cont’ d)
Wul d you ever withhold your work
fromthe public out of rage?

JUAN ANTONI O

No-no-no. |I'’mnot |ike ny father.
Oh, nol told you, I...affirmlife
despi te everything.

VI CKY
Right, right. Well...I’d be, uh,
I"d be curious to see your work.

JUAN ANTONI O
Real | y? Way? You are so-- | mean,
you are so di sapprovi ng of ne.

VI CKY
Vell, I’ve gotten to know you
better and...you know, it’'d be
interesting and after all, you are
a Catal an painter, and that’s ny
subj ect.

JUAN ANTONI O
Mm hm Wat gave you such an
interest in Catalan cul ture?

VI CKY
Well, uh...l, uh, fell in love with
Gaudi 's church when | was fourteen
and...one thing led to another.

JUAN ANTONI O
Hm And-and, uh...you also admre
Spani sh guitar, | hear.

VI CKY
Yes, yes.

JUAN ANTONI O
MM hm

VI CKY
I love the guitar.

JUAN ANTONI O
Wuld you like to go to hear sone
wonder ful guitar tonight?

Vi cky drinks fromher glass and | ooks at hi m nervously.

42.
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VI CKY
Toni ght ?
JUAN ANTONI O
MM hm
VI CKY
Wll, it’'s, it’s alittle |late and,
you know, I'm I'ma little wobbly

fromthe w ne.

JUAN ANTONI O
No- no- no- no-no. You said you could
hol d your al cohol. Besides, we
| eave tonorrow.

Vi cky nods her head.

VI CKY
kay, sure.

JUAN ANTONI O
G eat.

Juan Antonio toasts with Vicky.

EXT. PARK - NI GHT

A GUI TAR PLAYER sits on a chair and PLAYS the guitar. Sone
PEOPLE sit on benches and the ground to listen to him Juan
Antoni o and Vicky sit am dst the group. Vicky listens
intently to the nusic. Vicky turns and | ooks enotionally at
Juan Antoni o. She then | ooks back at the guitar player.

EXT. PARK - LATER

Juan Antonio and Vicky wal k across the park after the
performance. They are alone as they cross the grass.

VI CKY
That was, uh, that was
unbel i evabl e. Thank you, thank you.

JUAN ANTONI O
I was | ooking at your face and you
| ooked very noved.
Vi cky nods her head.

VI CKY
Yes, yes.
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JUAN ANTONI O

Afewtines, | saw a | ook |ike
t hat .

VI CKY
Right. On, on Maria Elena, |'m
sure.

JUAN ANTONI O
Oh, well, yes, maybe on Maria
El ena. | nean, if she saw or heard
sonet hi ng that noved her, yes.

VI CKY
You' re still in love with her.

JUAN ANTONI O
No, I'mnot, |’mnot.

Vi cky and Juan Antonio stop and turn toward one anot her.

VI CKY
Mn that confirnms it.

Juan Antoni o shakes hi s head.

JUAN ANTONI O
No, she will always be a part of ne
and...she’s an inportant person in
ny life, but for the two of us,
sonet hi ng was. .. not working.

VI CKY
Well...what el enent?

JUAN ANTONI O
W never found out.

Vi cky nods her head.

VI CKY
Mm

Vi cky | ooks away from Juan Antoni o, then | ooks enotionally at
hi m

VI CKY (cont’ d)
You, um..you said you were | ooking
at ny face.

Juan Antonio snmles at her



45.

VI CKY (cont’ d)

Wy ?

JUAN ANTONI O

Wiy were you | ooki ng at

VI CKY

Was | ?

m ne?

JUAN ANTONI O
You probably saw ny tears.

Vi cky nods her head.

VI CKY
You. . . yeah,

Yes.

um mMm |['ma

little out of control.

JUAN ANTONI O
I was | ooking at your

f ace...because |

find it very

JUAN ANTONI O

beauti ful .

VI CKY
You do?
O course | do.
you know | do.

Juan Antonio leans toward Vicky and ki sses her.

O course |

do, and

They ki ss

passi onately. They slide down out of frane.

I NT. PLANE - DAY

Vicky sits in the backseat

the plane and Cristina sits in the passenger seat

| ooki ng down as Juan Antonio flies
besi de him

NARRATCR (V. O.)

On the trip home, Vicky,

who had

nmentioned nothing to Cristina, was

sil ent.
hand,

Cristina,
t al ked nervously.

on the other

CRI STI NA
I nust apol ogi ze to both of you

for, for

rui ni ng the whol e weekend!

I"’mconpletely nortified!

I"'m..hum i at ed.
it was the w ne.

whet her

I, | don’t know



46.

CRI STI NA(cont ' d)

It could have been the shellfish
because of, you know, | have this
ulcer, and I, | just thank God you
knew enough sights to keep Vicky
occupi ed. You know, | had these
horrible nightmares that you two
woul d be like oil and water, hating
every mnute of being together. I[-1
just couldn’t nove.

I NT. LI BARARY - DAY
Vicky enters the library and wal ks al ong the stacks.

NARRATOR (V. Q)
Vi cky buried herself in work at the
library. She put foolish ideas out
of her head and concentrated on her
thesis. But she found her thoughts
frequently returning to Ovi edo.

EXT. BARCELONA STREETS - DAY

Cristina carries her digital canera around her neck and wal ks
down a sidewal k.

NARRATOR (V. Q)
Cristina, searching for a neans of
sel f - expressi on, wandered the
streets of Barcel ona, experinented
with her | atest passion,
phot ogr aphy, and believed that she
had nmade a fool of herself exactly
at the nmonment of truth with Juan
Ant oni o.

Cristina wal ks down an all eyway. She stops and rai ses her
digital canera to take a picture.

EXT. NASH HOUSE - DAY

Vicky, sitting at a table, works on her |aptop conmputer on
t he bal cony outside their room

NARRATOR (V. Q)
And then, forty-eight hours |ater,
Cristina came to Vicky with an
announcenent .

CRISTINA (O S.)
Vi cky, he call ed!
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VI CKY
H? What ? Who?

Vi cky stands up and | ooks down to see Cristina standing on
the terrace bel ow t he bal cony.

CRI STI NA
Juan Antonio. He called ne just
now.

VI CKY

Juan Antonio called you?

CRI STI NA
Yeah, he wants to see ne and t ake
me to sone vineyard, sone w ne

tasting or sonmething. | said,
“Absol utely.”
VI CKY
A wine tasting. But what about your
ul cer?
CRI STI NA
Oh, no, no, it’s fine. Alittle
wi ne’s not gonna hurt nme. | nean,

the point is that he wants to see
nme. Isn't that great?

VI CKY
Yeah. Yeah.

CRI STI NA
| can’t believe it. | never thought
he was gonna call

VI CKY
Mm that’s great. |’ m happy for
you.

I NT. NASH HOUSE/ KI TCHEN - NI GHT
Cristina sits at a cooking island and wites in a notebook.

NARRATOR (V. Q)
That night, the two wonmen had
trouble falling asleep. Cristina
sat in the kitchen drinking coffee
and wor ki ng on her poetry.



I NT. NASH HOUSE/ BEDROOM - NI GHT

Vicky |ies awake in bed.

Vi cky’ s cel

| anp,

NARRATOR (V. Q)
Vi cky, too, was lost in nmenories of
a night that now seened nore and
nore unreal .

VI CKY
(into cell phone)
Hel | 0?

EXT. DOCK - NEW YORK - DAY

Doug,

noor ed al ong the dock

DOUG
(into cell phone)
Hey, babe. Did I wake you?

I NT. NASH HOUSE/ BEDROOM - SANME

Vicky sits up in bed.

VI CKY
(into cell phone)
No, no, no, no. | was just going to
sl eep.

EXT. DOCK - NEW YORK - SAME

DOUG

(into cell phone)
I"’msorry | called so late. | had
to get out of the office. Get sone
air, get some coffee, and | had
this great idea. Check this out.
Dad has contacts in the Anerican
Enbassy in Spain. R ght? | thought
| could cone early, work fromthere
on nmy conputer, and the two of us
could get married in Barcel ona. You
said it was a romantic spot.

48.

phone RINGS on the night stand. She turns on the
t hen picks up the cell phone.

standi ng on a dock beside a small channel of water and
hol ding a cup of coffee, talks into his cell phone.

Boats are
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DOUGE cont ' d)

You know, we’'ll just do a quick
city hall-type thing. Course we’ll
do it all over again in New York,
and -- you know -- and have a huge
bl owout for our famlies and
friends, but | thought it’d be fun.
What do you think?

I NT. NASH HOUSE/ BEDROOM - SANME

VI CKY
(into cell phone)
What ? To get married here?

EXT. DOCK - NEW YORK - SAME

DOUG
(into cell phone)
Yeah, why not? It’d be great to
tell our kids we married in Spain,
and 'mtellin ya, Dad s friends
woul d make it real easy for us.

I NT. NASH HOUSE/ BEDROOM - SAME
Vi cky | ooks unconfortabl e.

VI CKY
(into cell phone)
Ch, I, mm | don't know what to
say. |...

EXT. DOCK - NEW YORK - SAME

DOUG
(into cell phone)
You don’t sound bow ed over.

I NT. NASH HOUSE/ BEDROOM - SAME

VI CKY
(into cell phone)
No, it’s, uh...it’s just a
surprise.



EXT. DOCK - NEW YORK - SAME

DOUG
(into cell phone)
So w, eh, look, we’'re gonna marry
in the fall anyway, and we’ re gonna
do that, too. | prom se.

I NT. NASH HOUSE/ BEDROOM - SAME
VI CKY
(into cell phone)
Yeah, so what’'s the point?
EXT. DOCK - NEW YORK - SAME
DOUG

(into cell phone)
The point is, it’s different, it’s

exciting. | told the idea to Ken
and Alice. | called themearlier
and they said they wish they' d done
it. I nean, you know, in London in

their case, but they were, they
wer e excited.

I NT. NASH HOUSE/ BEDROOM - SAME
Vi cky shakes her head.
VI CKY
(into cell phone)
well, I, I, uh...
EXT. DOCK - NEW YORK - SAME
DOUG
(into cell phone)
You sound, uh, you sound a bit

rel uct ant.

Doug drinks fromhis cup of coffee.

50.
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I NT. NASH HOUSE/ BEDROOM - SAME

VI CKY
(into cell phone)
Me? No. Wiy, why would I, why would
| be? No. I...1...1 think it’'s a
fine idea. | think it’s great, it’s
a great idea.

EXT. DOCK - NEW YORK - SAME

DOUG

(into cell phone)
Yeah, yeah, no, | think, | think
it’s gonna be good. Listen, |I'm
gonna call you tonorrow. | know
that I woke you up. 1'Il give you
nore details tonmorrow. |I-1 |ove you
S0 much.

I NT. NASH HOUSE/ BEDROOM - SAME
Vi cky holds the cell phone with a conflicted expression.

VI CKY
(whi spering into cel
phone)
Yeah.

Vi cky | ooks at the cell phone then turns it off.

EXT. JUAN ANTONI O S HOUSE - DAY

Juan Antonio drives a red convertible down a street on the
outskirts of town. Cristina sits in the passenger seat. Juan
Antoni o stops the car in front of a gate to his house. He
opens the passenger door for Cristina, then gets out of the
car.

JUAN ANTONI O
kay.

Juan Antoni o opens the gate and they walk into the house.

I NT. JUAN ANTONI O S HOUSE/ STUDI O - DAY

Juan Antonio |leads Cristina across his studio. Half-finished
canvases | ean agai nst the walls.
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NARRATOR (V. Q)
Juan Antonio took Cristina to a
Wi ne tasting. After, he took her
back to his house, a lovely place
he had purchased from anot her
pai nter years ago, and which served
as his honme and his studio. He
showed her his work, which
del i ght ed her.

CRI STI NA
Oh, nmy God, this is incredible.

I NT. JUAN ANTONI O S HOUSE/ LI VI NG ROOM - DAY
Juan Antonio leads Cristina across the living room

NARRATOR (V. Q)
She | oved the colors and the wld,
enoti onal way he applied the paint
to the canvases. Fromthere, it was
only one floor up to his bedroom
He told her of his marriage to
Maria El ena, and their deep |ove,
and their terrible fights. He told
Cristina he had not wanted to nake
| ove with anyone else in the

bedroom t hey shared...till now
This tinme, Cristina kept her food
down.

I NT. JUAN ANTONI O S HOUSE/ BEDROOM - DAY

Juan Antonio lies atop Cristina on the bed as they Kkiss
passionately and nmake love. Cristina rolls on top of Juan
Antoni o as they continue to kiss.

EXT. SCULPTURE GARDEN - DAY

Juan Antonio and Cristina walk around a | arge scul pture as
they examne it.

NARRATOR (V. Q)
Juan Antonio took Cristina out
several nore tinmes. They went to
see a new scul pture by a friend of
hi s.
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EXT. BARCELONA STREETS - DAY

Juan Antoni o stands behind Cristina as she takes a
phot ogr aph.

NARRATOR (V. Q)
He showed her sonme of his favorite
parts of the city, where she took
phot ogr aphs.

They smile and wal k down the sidewal k. Cristina ains her
digital canera at some PROSTI TUTES who stand agai nst a wal |
on the far side of the street.

NARRATOR (V. Q.) (cont’d)
Juan Antonio was friendly with all
t he whores and thought they would
make wonderful subjects.

Juan Antonio and Cristina walk. Cristina stops to take a
phot ograph. Juan Antonio wraps his arns around her. Juan
Ant oni o | aughs. The prostitutes pose and Cristina takes a
pi cture of them Juan Antonio holds Cristina s hand as they
wal K.

NARRATOR (V. Q.) (cont’d)
He encouraged Cristina s work,
al t hough she was al ways too shy to
allow himto see it.

Juan Antonio playfully waps his arns around her.

I NT. BAR - DAY

Cristina and Juan Antonio sit at the table with a group of
FRI ENDS.

NARRATOR (V. Q)
He took her to lunch with his
friends who were poets and artists
and musicians. Cristina held her
own quite well.

JUAN ANTONI O
The art is, the art is always
related to the context...
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EXT. PARK GUELL - DAY

NARRATOR (V. Q)
Meanwhi | e, one day, going to study
yet again the Park Gliell, which
Gaudi had desi gned and which
figured quite prominently in her
t hesis, Vicky had a chance
encount er.

Vicky enters the park froma staircase. Juan Antoni o,
carrying a sketchbook, wal ks down anot her staircase. He wal ks
off the stairs and | ooks up at Vicky with surprise.

VI CKY
Oh.

JUAN ANTONI O
Vi cky.

VI CKY
Unh, hello, ny--

JUAN ANTONI O
How are you?

VI CKY
My goodness, what are you doi ng
her e?

Vi cky and Juan Antoni o kiss on the cheeks.
Vi cky gestures at Juan Antoni o’s sketchbook.

JUAN ANTONI O
Uh, nothing, just doing some, sone
sket ches.

Vi cky nods nervously at him

VI CKY
Oh, right. Well, I, uh, | didn't
mean to disturb you, so....

JUAN ANTONI O
Disturb nme, no. How could you
di sturb nme? I...we never had a
chance to say a proper good-bye.

VI CKY
Oh. Well, y-you could have called
ne.



JUAN ANTONI O
|...yeah, I, | debated it. But I
didn't think there was nuch point.

VI CKY
Yeah, but y-you, you never phoned.
Not to say anything. | nean,
"Thank you, it was fun."

Vi cky rubs her forehead nervously.

VI CKY (cont’ d)
| nean, y-you don't make |ove to
sonmeone and then never cal
them ..unl ess you were greatly
di sappoi nt ed.

JUAN ANTONI O
Quite the opposite. But...you have
plans to marry and | thought it
best to stop anything before it |ed
to a bad situation for everyone.

VI CKY
Yeah, well, I'monly saying that we
made | ove, and, and you seened to
drop off the face of the earth. |
mean, | realize these things don't
mean nmuch to you

JUAN ANTONI O
I nean, to pursue matters would
have only caused you anxiety, and
for me, a di sappoi ntnent.

Vi cky shakes her head at him

VI CKY
| had the ability to hurt you after
one night?

JUAN ANTONI O
Maria El ena used to say that...only
unfulfilled | ove can be romanti c.

VI CKY
Right. Okay. Well, the truth is,
you're, you're nuch nore suited to
Cristina.
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JUAN ANTONI O
I"ve grown very fond of Cristina.
So, I'mvery happy for you and your
husband- t o- be.

Vi cky nods haltingly at Juan Antonio.

VI CKY
And |...for you and Cristina.

Vicky smles at himand inhal es deeply.

JUAN ANTONI O
Ri ght. Bye.

VI CKY
Bye.

They ki ss on the cheeks again.

Vi cky and Juan Antonio wal k away from each ot her

| NT. BARCELONA Al RPORT - DAY
Doug, holding two bags, rides up an escal ator.

NARRATOR (V. Q)
And so the norning came when
Vi cky's husband-to-be arrived from
New Yor k.

Doug wal ks of f the escal ator and neets Vicky.

DOUG
You | ook beauti ful .

Vi cky opens her arnms to him Doug puts down a bag and ki sses
her. They enbrace.

EXT. NASH HOUSE - DAY
A taxi stops in front of the house.

NARRATOR (V. Q)
Juan Antonio, like certain creative
men, needed always to live with a
worman, and had invited Cristina to
nmove in with him which she
accept ed.

Doug and Vicky get out of the taxi and wal k toward the house.



DOUG
Beautiful! ©Ch, ny God.

Doug turns and | ooks at the CABBIE

DOUG (cont’ d)
How much do | owe you?

Judy wal ks out of the house.

JUDY
Hel l o! Hi, hi.

DOUG
Hel | o, how are you?

Mark wal ks down the steps with Judy.

JuDYy
I’ mfine.
MARK
You made good time.
DOUG
Hi .
JuDYy
I’ m Judy.

Judy shakes hands with Mark.

DOUG
Judy, Doug.

JUDY
Hel | o, Doug. Wl cone.

Judy and Doug ki ss on the cheeks.

DOUG
Nice to neet you, |I've heard so
much about you.

JubY
Sane here.

Mark steps toward Doug and shakes hands with him

MARK
Doug.
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DOUG
Oh, Mark, Doug, how are you?

MARK
Good to neet you

DOUG
Good to neet you

MARK
The bags are a bit heavy.

DOUG
Oh. Uh, the bags.

MARK
Just | eave those. Yeah.

DOUG
G eat.

Vi cky, Judy, Mark and Doug wal k toward the house.

MARK

So you're with G obal Enterprises?
DOUG

Yes!
MARK

You know, Tom Sutter's an old
friend of m ne.

DOUG
Oh, you know Tom Sutter?
MARK
Yeah.
DOUG
W play golf!
MARK
You do?
DOUG
Yeah.
MARK
Well, | got sonme stories. You

know, Tom has never beaten ne.
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DOUG
Oh, well, he's not the greatest
pl ayer in the world.
MARK
He isn t?
EXT. MUSEUM - DAY

Vi cky and Doug stand am dst PECPLE in front of the nuseum

DOUG
...No, | didn't know that. All
right.
Vi cky sm | es at Doug.
VI CKY

Cone on.

I NT. NASH HOUSE/ BEDROOM - DAY

Doug | eans back agai nst the headboard in the bed after having
sex. Vicky lies under the covers of the bed.

DOUG
(sighs)
God.
Doug shakes his head.
DOUG (cont’ d)
You' re a whole different person
her e.
VI CKY
Yeah? \hat does that nean?
DOUG
You were so into it.
VI CKY
Well, am| not usually?
DOUG
Uh, yeah, no, of course you are.
Yeah, y-- 1'mgiving you a

conmpliment. Maybe it’'s the
Barcel ona air.
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VI CKY
Cone here, hold nme. Hold ne.

Vi cky slides against Doug. He puts his arm around her.

DOUG
You okay?

VI CKY
Yeah. Yeah.

DOUG

How s Cristina doin'?

VI CKY
Oh, you know, she's, she's already
noved in with sone guy.

DOUG
That was quick. Don't tell nme he's
a bullfighter.

VI CKY
(chuckl es)

DOUG
Witer? Conposer? Tortured pseudo-
intellectual and self-destructive?

VI CKY
Mm yeah, | know. Sonetines she
gets on ny nerves with her crackpot
| ove affairs.

Doug shakes his head.

DOUG
Yeah, | ook, | |ove her
because...she's your friend, but
I've often warned you about her.
She' s an unhappy person.

Doug picks up a glass of water off the night stand and dri nks
fromit. Vicky |ooks thoughtfully at him

DOUG (cont’ d)
She can't part with that self-inage
she has of the oh-so-special woman,
the artist trying to find herself.
I find her contenpt for nornal
val ues pretentious. It's a boring
cliche.
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VI CKY
Yeah, well, nen |ike her.

DOUG
Well, she's pretty. And not
exactly difficult to maneuver into
t he sack.

Doug runs his hand al ong her arm

DOUG (cont’ d)
Now you, on the other hand...took a
little effort to get to bed.

Vi cky chuckl es softly.

DOUG (cont’ d)
Hey.

Doug gently lifts her chin to make her |l ook at him

DOUG (cont’ d)
But it was worth the struggle.

Vicky smles and nods at him

VI CKY
Yeah?

DOUG
Yeah.

Doug and Vi cky ki ss.

EXT. JUAN ANTONI O S HOUSE - DAY

Juan Antonio paints on a canvas in the backyard as Cristina
tal ks into her cell phone.

CRI STI NA

(into cell phone)
So Juan Antonio wants to take ne to
this old amusenment park that he
said that 1 would | ove, and I
t hought that we could just get
 unch, um all of us, and then we
could all see it together.
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EXT. NASH HOUSE - DAY

Doug sits on the steps with a newspaper as Vicky talks into
her cell phone.

VI CKY
(into cell phone)
VWhat, tonmorrow for |unch?

Doug | ooks up and gestures at her.

DOUG
VW, we can't. W have pl ans.

VI CKY
Ch, no, no, no. |, eh, no, we can
al ways go boating with Mark and
Judy. I-1"d like to go with
Cristina and Juan Antoni o.

DOUG
I, I really want to go boating.

VI CKY
(into cell phone)
Yeah, that woul d, that woul d be
great. Tonorrow.

DOUG
kay.
VI CKY
(into cell phone)
kay.

EXT. CAFE - DAY

Vicky and Cristina and Doug and Juan Antonio sit at a table
at an outdoor cafe.

NARRATOR (V. Q)
The two couples nmet for [unch and
during the course of conversation
an awkward nonment occurr ed.

Juan Antonio | ooks at Cristina, who sits diagonally across
the table fromhim Under the table, Juan Antonio raises his
leg toward Christina. Instead, he brushes his | eg agai nst

Vi cky' s |eg.
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NARRATOR (V. Q.) (cont’d)
Juan Antonio, having warm thoughts
about Cristina, tried to brush his
f oot agai nst hers, under the table,
and accidentally brushed Vicky's.

Vi cky | ooks up at Juan Antoni o.

EXT. AMUSEMENT PARK - DAY

Vi cky, Cristina and Doug pose for a picture as Juan Antonio
points a digital canmera at them A roller coaster is in the
backgr ound.

NARRATOR (V. Q)
The amusenent park was everything
Juan Antonio led themto believe.
It was antique and charm ng, and
overl ooked all of Barcel ona.

EXT. AMUSEMENT PARK - LATER

A VENDOR nakes a swirl of cotton candy. Cristina and Juan
Antonio stand in front of the booth. The vendor hands the
cotton candy to Juan Antonio. Cristina |aughs.

EXT. AMUSEMENT PARK - LATER

Vi cky and Doug spin around as they ride a nmerry-go-round.
Doug smles as Vicky | ooks around distractedly.

EXT. AMUSEMENT PARK - LATER

Cristina stands besi de Doug as he turns the crank on a
gunbal I machi ne.

Juan Antonio and Vicky wal k on a wal kway overl ooking the
city.

JUAN ANTONI O
| see why you | ove your fiancé.
He's, he's very charm ng

VI CKY
Yes, yes, he's |ovely.

JUAN ANTONI O
And very well suited to you



Vi cky gl ances at Juan Antoni o, then shakes her head.

VI CKY
| don't think I like the way you
say that.

JUAN ANTONI O
No, I, I, I only nean that you make
a confortable couple, in the best
sense, Vicky.

VI CKY
Look, you don't understand. | can't
do anyt hing about it now. |I'mn-,
"' m not saying the thought hasn't
crossed ny mnd, but I, eh--

Juan Antonio taps Vicky on the shoul der.

JUAN ANTONI O
Vi cky, please, please, Vicky...

Juan Antonio and Vicky stop. Vicky turns toward him

JUAN ANTONI O (cont’ d)
...Wwe nust not get into this
conversation again, all right?

Vi cky si ghs.

JUAN ANTONI O (cont’ d)
Thi ngs have noved on and |'ve
devel oped real feelings for
Cristina.

VI CKY
| kn-- Then what are you-- WW
Way did you rub your foot against
m ne under the table?

Juan Antoni o shakes hi s head.

JUAN ANTONI O

I didn't.

VI CKY
Yes.

JUAN ANTONI O
I didn't.

VI CKY
Yes, when | | ooked over at you.
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JUAN ANTONI O

Ch, no. If | did, it was a m st ake.

I, I mean, ny intention was to
touch Cristina.

Vi cky shakes her head.

VI CKY
Oh. Ckay, I, I, I'm I'msorry. |
apol ogi ze for ny m stake.

Vi cky folds her arnms and shakes her head.

JUAN ANTONI O
I"msorry, it was nmy m stake, but
listen, |ook.

VI CKY
I"'m- Forget it. No, I'm-

JUAN ANTONI O
Listen, listen, you are all set to
enter, to enter a conpletely
different life.

Vi cky waves her hand at Juan Antoni o.

VI CKY
Pl ease. Mm hm

JUAN ANTONI O
Alife you always wanted with the
man you | ove.

VI CKY
Yes, yes, goddam it, and then, |
know, and then I net you...and we
had this ridiculously irrationa
weekend together and now I...|I

don't, | don't know where | am
JUAN ANTONI O
Pl ease.
Vi cky si ghs.

JUAN ANTONI O (cont’ d)
I"'mwith Cristina and you're going

to get married in two weeks, Vicky.

VI CKY
Yeah, | know.
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JUAN ANTONI O
kay?

VI CKY

66.

I know, you're right. Cristina

| oves you. | would never--

JUAN ANTONI O

Yes, yes, and Cristina and |

good fit.

VI CKY
Yes.

JUAN ANTONI O

are a

I nean, we, she speaks ny | anguage.

You and I -- | don't know --

we' d

be at each other's throats in a

nmont h.

He cl asps her shoul der.

JUAN ANTONI O (cont’ d)

Al right?

VI CKY
Yeah.

JUAN ANTONI O

Look, maybe our paths wll
agai n soneday under different

ci rcunst ances and. ..

VI CKY
Yeah.

JUAN ANTONI O
...who knows about life?

VI CKY

Cross

Yeah, you're right. You're right,
I"man idiot. I don't know what |

expect to happen.

Vi cky and Juan Antonio | ook away from one anot her.

I NT. GOVERNMENT COFFI CE - DAY

Vicky and Doug sit in front of a table.

An OFFI Cl AL st ands

behind the table and reads from an official docunent.

Cristina, Judy and Mark sit nearby.
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NARRATOR (V. Q)
And so the weddi ng day cane and
Vicky married Doug. Cristina was
there. She did not bring Juan
Ant oni o, who nade an excuse.

EXT. NASH HOUSE - DAY
Vi cky and Doug carry their bags out of the house to a taxi.

NARRATOR (V. Q)
Fol | owi ng the cerenony, the bride
and groom |l eft for a m ni-honeynoon
in Seville.

Judy and Mark stand on a bal cony and wave to Vicky and Doug.
RIS QUT TO

EXT. JUAN ANTONI O S HOUSE - DAY

Juan Antoni o stands in the backyard and paints on a canvas,
which is laid out flat on the ground. Cristina stands beside
t he house and | ooks thoughtfully at Juan Antoni o.

NARRATOR (V. Q)
Meanwhi l e, Cristina began to sense
the possibility of the kind of
rel ati onshi p she had al ways sought,
but in the past had eluded her. She
was the | over of an exciting
man...an arti st whose work she
bel i eved i n.

EXT. COUNTRY ROAD - DAY

Cristina and Juan Antonio ride bicycles dowmn a country road
in the woods.

NARRATOR (V. Q)
She was al ready thinking of herself
as a kind of expatriate...not
snot hered by what she believed to
be Anerica's puritanical and
materialistic culture, which she
had little patience for



68.

NARRATOR( cont ' d)

She saw herself nore a European
soul, in tune with the thinkers and
artists she felt expressed her
tragic, romantic, freethinking view
of life.

I NT. BAR - N GHT

Cristina wal ks through the bar carrying a bottle of beer to a
tabl e where Juan Antonio sits with his FRI ENDS

NARRATOR
Wth Juan Antonio's circle of
friends, she hobnobbed with
creative people of all sorts.

Cristina reaches the table and ki sses Juan Antoni o. She sits
down at the table.

NARRATOR (cont’ d)
She | oved their conpany and
continued to experinment with
witing and taking pictures.

I NT. JUAN ANTONI O S HOUSE/ KI TCHEN - DAY

A pot of food boils over on the stove while Juan Antoni o and
Cristina lie on the kitchen floor and meke | ove.

I NT. NASH HOUSE/ FOYER - DAY

Doug, Judy, Vicky and Mark stand on the front steps while a
TAXI DRI VER unl oads the taxi.

JUDY
You had a good tine?

MARK
Cone on in.

Doug and Vicky wal k into the house. Judy and Mark foll ow
t hem

VI CKY
Yeah, |, |-- Seville is
br eat ht aki ng.

JubY
MM hm .
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DOUG
W ran into sone friends from New
York, got a chance to spend sone
time with them which was great.

VI CKY
Uh, yeah, a little too nuch tinmne.

The group wal ks into the living room

DOUG
Oh, you're just angry because they
beat our brains out at bridge.

VI CKY
Vll, | don't like bridge.

JubY
| don't, either.

MARK
Look at this.

Mark points to a table with sonme presents on it.

VI CKY
What, what is this?
JuDYy
Oh, well--
MARK
Uh, swag -- your attention, please.
JuDYy
Oh.
VI CKY
Oh.

Mark hol ds up one of Juan Antonio’s paintings. It is a
noderni stic painting of thick black shapes on a white canvas.

MARK
Cristina and Juan Antoni o sent you
this wedding gift.

VI CKY
Oh.
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JuDY
When | found out that she was
seriously dating Juan Antonio, 1, |
couldn't believe it.

MARK
What do you think?

DOUG
Just what we need: A Rorschach
bl ot .

MARK
Whoa.

Vi cky shakes her head.

VI CKY
Yeah, |, you know, I-1 don't think
I like it.
MARK
We' Il buy you one of Al ejandro’s.
DOUG

No. . .
Judy picks up a gift bag and holds it toward Vicky.

JUDY
This you will.

I NT. JUAN ANTONI O S HOUSE/ BEDROOM

Juan Antonio and Cristina sleep under the covers of the bed.
The tel ephone RINGS. Cristina rolls over in her sleep as Juan
Ant oni 0 awakens. Juan Antonio turns on the | anp beside the
bed, accidentally KNOCKI NG sone objects off the night stand.
The sound awakens Cristina as Juan Antoni o picks up the

cordl ess phone.

JUAN ANTONI O
(into tel ephone)
eSi? Si.

Juan Antonio sits up. Cristina sits up and | ooks at him

JUAN ANTONI O (cont’ d)
(into tel ephone)
Y...¢cOno esta? Vale, si, vale.
¢En...en qué hospital esta? Vale.
Si, gracias, gracias.
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JUAN ANTONI O( cont ' d)

¢En qué planta esta? Vale, gracias,
graci as.

CRI STI NA
VWhat ?

Juan Antoni o hangs up the phone and shakes his head.
JUAN ANTONI O

Maria Elena is, eh, se ha intent-
she tried to kill herself.

CRI STI NA
VWhat ?

JUAN ANTONI O
My God.

CRI STI NA
I s she okay?

JUAN ANTONI O

Unh...yes. I, | don't-- Yes, |
think so. | don't know. | have to
go.

Juan Antoni o stands up and starts to get dressed.

CRI STI NA
Were are you goi ng?

JUAN ANTONI O

Uh...l"mgoing to the hospital.
CRI STI NA
Wl l, should I cone with you?

JUAN ANTONI O
Eh, no...no, | don't think that
woul d be a good idea for her.
She's a ness.

CRI STI NA
Well, all right, well, call nme if
you want ne to cone.

JUAN ANTONI O
kay, of course.

CRI STI NA
Ckay?

JUAN ANTONI O
O course.
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EXT. JUAN ANTONI O S HOUSE - NI GHT
Juan Antoni o opens the gate and hurries to his convertible.

NARRATOR (V. Q)
Juan Antonio hurried out in the
dead of night.

Juan Antoni o opens the convertible and sits down in it.

I NT. JUAN ANTONI O S HOUSE/ BEDROOM - NI GHT
Cristina sits up in bed and tries to read.

NARRATOR (V. Q)
Cristina tried to go back to
sl eep...but had an uneasy feeling.

DI SSOLVE TO

I NT. JUAN ANTONI O S HOUSE/ BEDROOM - LATER
Cristina rolls around unconfortably in bed.

NARRATOR (V. Q)
She dozed restively, but awoke at
t he darkest hour.

Cristina sits up in bed and exits.

I NT. JUAN ANTONI O S HOUSE/ KI TCHEN - NI GHT

Cristina stands at the stove preparing coffee. The sound of
the front door OPENI NG is heard.

CRI STI NA
I’mjust up here nmaking coffee! Is
everyt hi ng okay?

Cristina turns around and sees Juan Antonio enter fromthe
staircase with MARI A ELENA, his beautiful Spanish ex-wife,
who carries her bags over her shoul ders. Juan hol ds hands

with Maria Elena, who has been crying.

JUAN ANTONI O
kay, uh, Cristina, this is Mria
El ena.
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Mari a El ena steps away as Juan Antonio lets go of her hand.
Maria El ean sighs. Cristina stares at her.

CRI STI NA
Oh.

Mari a El ena | ooks down and shakes her head.

MARI A ELENA SUBTI TLES
(i n Spani sh) | feel like such a fool
Joder. W©Me siento conb una

tonta.

JUAN ANTONI O
Eh, eh, here you have to speak
Engli sh. Pl ease.

MARI A ELENA
I''m enbarrassed.

JUAN ANTONI O
kay.

Cristina wal ks toward t hem
CRI STI NA
Oh, no. Un...please, don't feel
enbarrassed. Can | get you anything
at all?
Mari a El ena | ooks up at Cristina.

MARI A ELENA
Vodka.

JUAN ANTONI O
A vodka?

Cristina | ooks at Juan Antoni o and Mari a El ena.

JUAN ANTONI O (cont’ d) SUBTI TLES
(i n Spani sh) You' re going to have a Vodka
¢Te vas a tomar un vodka now? Wth all those pills you
ahora? Con todas |as took? Are you crazy, or what?

pastillas que te has tonado,
e vas a tonmar un vodka
ahora? ¢Tu estés loca, o qué
te pasa?
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Mari a El ena | ooks down and shakes her head.

MARI A ELENA SUBTI TLES
(i n Spani sh) | want to take a shower, Juan
Me qui ero duchar, Juan Antonio, can I? | want to get
Antoni 0. ¢Puedo? Me quiero rid of these clothes.
quitar esto ya de una puta

vez.

JUAN ANTONI O (cont’ d)
In English, in English. Maria
El ena, when you are here, you have
to speak English, all right?

Juan Antoni o points to the guest room
JUAN ANTONI O (cont’ d)

You want to take a shower, you go
there, in the guest room

MARI A ELENA SUBTI LES
(i n Spani sh) So now |'ma guest in ny own
cQué, estoy de invitada en m house?

propia casa?

JUAN ANTONI O (cont’ d)
Si. You are a guest.

Mari a El ena rubs her eyes and whi npers.

JUAN ANTONI O (cont’ d) SUBTI TLES
(i n Spani sh) Go on Maria El ena, please.
Venga, Maria El ena, por Go on...There. You know where
favor. Venga, ahi, ya sabes the roomis

dénde esta el cuarto.

Mari a El ena wal ks across the living room

CRI STI NA
So...what’ s goi ng on?

Juan Antonio wal ks to Cristina.

JUAN ANTONI O
Not hi ng.

Juan Antoni o kisses her. He then wal ks to the stove.



75.

CRI STI NA
VWhat ?

JUAN ANTONI O
Eh, not hi ng, not hing.

CRI STI NA
I's everything okay?

JUAN ANTONI O
I, I think she's okay, yeah. |
nean. .. eh..

Juan Antoni o picks up a cup of coffee, then turns to
Cristina.

JUAN ANTONI O (cont’ d)
Thi ngs, things didn't work out for
her in Madrid and, and...she cane
bas-, she cane back on the bus
toni ght, al one. Her whole world
| ooked bl ack and all her plans had
come to nothing and...she overdosed
in the bus term nal.

CRI STI NA
Oh, nmy God, that's terrible.

JUAN ANTONI O
Yeah. She has to stay with us.

Cristina | ooks at Juan Antoni o.

CRI STI NA
What ? She's gonna stay with us?

JUAN ANTONI O
Yeah. She has to stay with us. |
mean, she has no noney.

Juan Antonio pulls out a chair fromthe table and sits down.
Cristina sits down on the table and | ooks at him

JUAN ANTONI O (cont’ d)
She has no one capabl e of caring

for her and...and I, | always...]I
was al ways her connection to the
real life and..

CRI STI NA
Uh- huh, | understand, but | nmean,

how can she stay here?
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Juan Antoni o shakes his head at her.

JUAN ANTONI O
Uh, you know, | think..

Juan Antoni o stands up

JUAN ANTONI O (cont’ d)
.1 think that she can't be
trusted to stay alone. That's the

probl em because, | nean, even
if...let me think, even if I...if a
pl ace coul d be worked out...

CRI STI NA
VWl |, maybe she needs psychiatric
hel p.

JUAN ANTONI O
No.

Juan Antonio sits back down.

JUAN ANTONI O (cont’ d)
She' s al ways had bad experiences
with doctors. That's--

CRI STI NA
I kn-- 1 understand, but, but where
is she gonna stay?
Juan Antoni o gestures toward the guest room

JUAN ANTONI O

In there.

CRI STI NA
Wl l, how long is she gonna stay
her e?

Juan Antonio leans toward Cristina and cl asps her shoul der.

JUAN ANTONI O
Cristina, | know...this is not what
you had in mnd, but she has to
stay with us.

CRI STI NA
No, I, | understand, | understand.

JUAN ANTONI O
She has, she has no one el se.



CRI STI NA
Li ke, | understand, it's only for a
short time.

JUAN ANTONI O
Yes, a few nonths at nost.

Cristina | ooks at himw th surprise.

CRI STI NA
She's staying for a few nonths?

JUAN ANTONI O
Listen, I've been through this with
her before. So..| nean, if... Shit.

Juan Antoni o stands up and paces across the kitchen.

JUAN ANTONI O (cont’ d)
Puta merda, cofio. If you had only
known her when, when | first net
her, | mean, her beauty...

Juan Antonio sits back down.

JUAN ANTONI O (cont’ d)
...her beauty took your breath
away.

CRI STI NA
Yes, | know.

JUAN ANTONI O
And she was so tal ented, she was so

brilliant...she was so sensual,
and, | nean...she chose ne...froma
hundred nen ready to, ready, ready
to kill for her.

CRI STI NA
Uh- huh.

JUAN ANTONI O
We were both sure that...our
rel ati on was perfect, but there was
somet hi ng m ssing. You know? LiKke,
| ove requires such a perfect
bal ance. It's...like the human
body.

7.
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JUAN ANTONI O( cont ' d)

It may turn that you have all the
vitam ns and mnerals, but
if...there is mnus a single, tiny
ingredient...mssing, |ike, Iike,
like, like, ooh, like salt, for
exanpl e...one dies.

CRI STI NA
Salt?

I NT. JUAN ANTONI O S HOUSE/ CORRI DOR - NI GHT

Juan Antoni o can be seen through a w ndow maki ng up the bed
in the guest roomfor Maria Elena.

MARI A ELENA SUBTI TLES
(i n Spani sh) Who is she?
¢Y ella quién es?

JUAN ANTONI O
She is the woman | |live with
and. ..you have to speak English
around her. Pl ease.

MARI A ELENA SUBTI TLES
(i n Spani sh) Why? For her sake?
SPor que? ¢ Por ella?

JUAN ANTONI O (cont’ d)
Yes, exactly, out of courtesy.

I NT. JUAN ANTONI O S HOUSE/ GUEST ROOM - SAME

Maria Elena sits in a chair wearing only a towel after her
shower. She shakes her head at Juan Antoni o as he conti nues
to nake the bed.

MARI A ELENA SUBTI TLES
(i n Spani sh) | don't trust her, Juan
No ne fio, Juan Antonio. Los Antoni 0. Her eyes are not one
ojos, no los tiene de un solo col or.

col or.

JUAN ANTONI O
You al ways had paranoi d i deas about
every woman |'ve ever known.
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MARI A ELENA SUBTI TLES
(i n Spani sh) She's pretty.
Es guapa, ¢eh?

JUAN ANTONI O (cont’ d)

Si.
MARI A ELENA SUBTI TLES
(i n Spani sh) Do you think she'll be enough
¢Ta crees que va a ser for you?

suficiente para ti?

JUAN ANTONI O (cont’ d)
Well...she's, she's quite
intelligent and she is a
freethi nker, |ike you.

MARI A ELENA
Li ke ne?

JUAN ANTONI O

Yes.
MARI A ELENA SUBTI TLES
(i n Spani sh) You're still searching for ne
Si enpre buscandone en todas in every wonan.
| as nuj eres.
JUAN ANTONI O SUBTI TLES
(i n Spani sh) This is not true, Maria
No, eso no es verdad, Maria El ena.
Elena. No. Eso no es

ver dad.

Juan Antonio puts a pillowase on a pillow

JUAN ANTONI O (cont’ d) SUBTI TLES
(i n Spani sh) | was in Oviedo sone weeks
Estuve en Ovi edo hace unas ago with a woman who was the
semanas con una nujer que era antithesis of you...an
el antitesis de ti... Una Anerican, and sonet hi ng
muj er anericana. Y tuvinos beauti ful happened with her
una cosa... Me pasoO una cosa So you're m staken

preci osa con ella. Asi que no
es verdad.
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MARI A ELENA SUBTI TLES
(i n Spani sh) You' || always seek to
Me da igual, ne da igual. dupl i cate what we had. You
Si enpre intentaréas duplicar know it.
| o que tuviste conmgo y tu

| 0 sabes.

Juan Antoni o puts down the pillow, then turns and gestures
angrily at Maria El ena.

JUAN ANTONI O (cont’ d)
Pl ease, keep-- Please, here in this
house, speak English. That's all
ask. Al right?

MARI A ELENA SUBTI TLE
(i n Spani sh) Don't talk to ne Iike that.
No ne habl es asi.

Mari a El ena shakes her head at Juan Antoni o.

MARI A ELENA
Wiy are you, why are you getting so
angry at nme?!

JUAN ANTONI O
Wiy in the world--

MARI A ELENA
Wiy are you getting so angry at
me?!

JUAN ANTONI O
Why--? Listen. Listen. Wiy were
you t hi nki ng about killing
yoursel f? | mean, what a stupid
i dea did cross on your mnd! |
mean, try to kill yourself, for
Christ's sake!

Mari a El ena sighs.
JUAN ANTONI O (cont’ d)
Stay here until you get back on
your feet, and then | beg you,
pl ease, get out of nmy life!

Juan Antonio exits.
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MARI A ELENA SUBTI TLES
(i n Spani sh) W canme so close to
Ay, qué cerquita estuvinos de perfection, you and 1.
| a perfeccion, tuy yo.

JUAN ANTONIO (O S.) (cont’d)
You' re too danmaged.

MARI A ELENA
And you | ove that.

Juan Antoni o scof fs.

MARI A ELENA (cont’ d) SUBTI TLES
(i n Spani sh) You' ve always |iked ny nood
Si. Sienpre te han gustado SW ngs.
ms... tu |o sabes.

Maria El ena wal ks to the bed and sits down.

MARI A ELENA (cont’ d) SUBTI TLES
(i n Spani sh) But what was m ssing, Juan
cPero qué es | o que nos Ant oni 0? What was m ssi ng?

fal taba, Juan Antoni 0?

JUAN ANTONI O
Speak Engli sh

Mari a El ena shakes her head w th annoyance.

MARI A ELENA
| don't like her for you! | don't
trust her. And you know | al ways
have your best interest.

Juan Antonio reenters, sits down on the bed and | ooks at
Mari a El ena.

JUAN ANTONI O
Wl l, eh, not when you tried to
kill ne.
Mari a El ena waves her hand dism ssively at him

MARI A ELENA
Ch, that.
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JUAN ANTONI O
Y- Yeah, that. That small detail.
Yes.
Juan Antonio rubs his face with exasperation

JUAN ANTONI O (cont’ d)

I nean, | nmean, eh, you...you are
suspi ci ous of her because she is
now ny lover. | nean, it's so
obvi ous.

Mari a El ena reaches out and tousles his hair, but Juan
Antoni o pulls away from her

MARI A ELENA SUBTI TLES

(i n Spani sh) No, no. | see you so |ost,
Que no, que no. Que te veo so confused, since we split
nmuy perdi do, muy confundi do, up. For all your talk of
Juan Antonio, desde que se swearing of f wonen and
acabd | o nuestro. Para eso renounci ng |l ove to end up
tanto habl ar de renunciar al | osi ng your head not for one,
anor y a las nujeres. Para but two American tourists.

acabar perdiendo |la
cabeza...no por una, por dos
turistas anericanas.

EXT. JUAN ANTONI O S HOUSE - DAY

Juan Antonio, Cristina and Maria Elena sit around a table in
t he backyard and eat breakfast. Maria El ena snokes a
cigarette and stares at Cristina. Cristina | ooks at Maria

El ena and smles politely.

JUAN ANTONI O
(to Cristina)
More cof f ee?

CRI STI NA
Yes, please.

Juan Antoni o picks up the coffee pot and starts to pour
coffee into Cristina’s cup. Sonme of the coffee splashes out
of the cup.

JUAN ANTONI O
" msorry.

CRI STI NA
It’s okay.
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Mari a El ena sneers.

JUAN ANTONI O
Here’s sugar.

CRI STI NA
Oh no, thank you, thank you.

JUAN ANTONI O
I thought we could go for aride to
the countryside | ater.

Mari a El ena rubs her fist against the side of her nouth.
JUAN ANTONI O (cont’ d)
I nean, the...the weather is
beauti ful .

Maria El ena bites her fingernails. She | ooks up at the sky.

MARI A ELENA SUBTI TLES
(i n Spani sh) It's definitely going to rain
Yo creo que va a |l over nmas | at er.

tarde. Llueve seguro.

JUAN ANTONI O (cont’ d)
In English.

Cri stina shakes her head.

CRI STI NA
Ch, no, it's fine.

MARI A ELENA
You speak no Spani sh?

CRI STI NA
No, I-1, uh, studied Chinese.

MARI A ELENA
Chi nese? Why?

CRI STI NA
I thought it sounded pretty.

MARI A ELENA
Say sonet hing in Chinese.

CRI STI NA
Me?
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MARI A ELENA
MM hm

CRI STI NA
Un..ni hao ma?

MARI A ELENA
You think that sounds pretty?

Cristina gestures nervously.
CRI STI NA
well, I-- Mybe not the way |I'm
pronouncing it, of course, but...

Mari a El ena | ooks down and rubs her forehead.

MARI A ELENA SUBTI TLES
(i n Spani sh) If you ask nme Chi nese sounds
A nm el chino ne suena de |lo strident. It's like a drill
mas estridente, vanps. Te to the head.

tal adra el cerebro.

Cristina | ooks to Juan Antoni o, who glares at Maria El ena.

JUAN ANTONI O
Speak English, Maria El ena.

MARI A ELENA SUBTI TLES
(i n Spani sh) You ever hear themin the
JAdemas has visto | a cocina kitchen of a Chinese
de |l os restaurantes? Lo nas restaurant? It's so
desagr adabl e. unpl easant .
JUAN ANTONI O SUBTI TLES
(i n Spani sh) Mari a El ena, enough.

Mari a El ena, basta.

Christina stares at Mari a El ena.

JUAN ANTONI O (cont’ d)
Speak Engli sh

Mari a El ena puts out her cigarette.
MARI A ELENA

Merda. I"'msorry, | am nervous
today. | had bad dreans.
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Mari a El ena wal ks toward the house. Juan Antoni o takes a
cigarette out of a pack.

JUAN ANTONI O
Wul d you like to paint?

CRI STI NA
(to Maria Elena)
Oh, do you paint, also?

Mari a El ena gestures at Juan Antonio with disbelief.

MARI A ELENA SUBTI TLES
(i n Spani sh) Do | paint, she asks.
Que si pinto, dice.

Mari a El ena wags her finger at Juan Antonio.

MARI A ELENA
Ask him ask him Ah, he stole
everything fromne. Hs whole
styl e.

Juan Antoni o rubs the back of his head and | ooks at Cristi na.

JUAN ANTONI O
She likes to make up these stories.

Maria El ena puts a cigarette in her nouth.

MARI A ELENA
Juan Antonio, your whole way of
seeing is mne.

JUAN ANTONI O
I'"'m not saying that you were not
i nfluential .

MARI A ELENA
I nfluential?

JUAN ANTONI O
Yes.

MARI A ELENA
I nfluential ?

JUAN ANTONI O
But-- Yes, influential, but I'm
but to say | stole your style--
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MARI A ELENA SUBTI TLES
(i n Spani sh) Hypocrite, hypocrite,
Hi pécrita, hipbdcrita, hypocri te.
hi pocri ta.

Mari a El ena wal ks as she |lights her cigarette.

JUAN ANTONI O (cont’ d)
To say that | stole your style is
t oo del usi onal .

MARI A ELENA SUBTI TLES
(i n Spani sh) It's okay. We painted side
Que no pasa nada. Que by side for many years, and
pi nt anos j untos durante you adopted my vision as your
muchos afios y tU adoptaste m own.
Vi si 6n conop tuya,y punto.
JUAN ANTONI O SUBTI TLES
(i n Spani sh) That's a tale you invented
Bueno, esa es una historia and like to spread. But it's
gue te inventas tu, que te not true.

gusta contar por ahi pero que
no es verdad.

Juan Antoni o gestures at Cristina.

JUAN ANTONI O (cont’ d)
(to Cristina)
Uh, she always had problens with
reality and I'm not going to get
angry. |'mnot going to get angry.

MARI A ELENA
kay, what did they say in art
school ? They said | was a genius,
right?

JUAN ANTONI O
I'"m al ways, | always encouraged
your talent.

MARI A ELENA
Not talent, I'mnot tal king about
talent. | said genius. Cenius.

JUAN ANTONI O
| came close to killing for you
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MARI A ELENA
Yeah, you came close to killing ne.
Wth a chair.

Cristina turns and | ooks at Juan Antoni o.

JUAN ANTONI O
I was defending nyself, and you had
a razor, and you were drunk...wth
a razor and raging!

MARI A ELENA SUBTI TLES
(i n Spani sh) That was jeal ousy - | was
Que eran cel os que eran crazy for you and you
cel os, Juan Antonio, y tu lo betrayed me - with Agustino's

sabes. Que yo estaba | oca por wi fe.
ti y tu me traicionaste.

JUAN ANTONI O (cont’ d)

Never .
MARI A ELENA SUBTI TLES
(i n Spani sh) Wth your eyes! Wth your
Si, si, si. Con |la nujer de eyes.
Agustino. Con |la mrada, con
la mrada.
JUAN ANTONI O (cont’ d)
You wanted to kill me for |ooking?
MARI A ELENA SUBTI TLES
(i n Spani sh) | don't want to tal k about
Que no quiero hablar de eso t hat anynore, okay? It's
ya, ¢val e? Se acabo. over
MARI A ELENA
(i n English)
No, I-I-1, | see you with, with
soneone else now and I'mfine. [|I'm
fine, I"'mcivil. What else do you

want ?
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I NT. JUAN ANTONI O S HOUSE/ STUDI O - DAY

Mari a El ena stands above a canvas and paints on it. There are
buckets of paint all around the room Cristina stands on the
bal cony and | ooks down on her.

NARRATOR (V. Q)
As the days passed, Cristina
observed Mari a El ena and Juan
Antoni o, and found the heart npre
puzzling than ever.

Cristina turns and wal ks down a hallway. Through a w ndow
Juan Antoni o can be seen painting behind the house. Cristina
waves at himthrough the wi ndow He puts down a cigarette and
wal ks through a doorway into the house.

JUAN ANTONI O
Where were you? Were you witing?

CRI STI NA
Yeah.

JUAN ANTONI O
Yes?

CRI STI NA
| was trying to

JUAN ANTONI O
Hey.

Cristina |l eans toward Juan Antoni o.

CRI STI NA
I"mso curious. Does she really
think that you stole from her?

JUAN ANTONI O
Umm Well, um I-1 guess |
took...nore fromher than I like to
admt, yes. That's why |I'm al ways
S0...sensitive when she brings it

up.

CRI STI NA
(whi speri ng)
Yeah.

Cristina turns and wal ks down the hall. Juan Antonio foll ows
her.
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CRI STI NA (cont’ d)
| feel kinda sad.

JUAN ANTONI O
Wy ?

CRI STI NA
"Cause | feel like I'mnever gonna
be able to, um..

Cristina and Juan Antonio stop and Cristina turns toward him

CRI STI NA (cont’ d)
...to influence you or inspire you
in any way.

JUAN ANTONI O
OCh, no, that's not true.

CRI STI NA
That's how | feel.

JUAN ANTONI O
That's not true. That's not true.

Juan Antoni o shakes his head at her.

JUAN ANTONI O (cont’ d)
| never heard the Scriabin, the
Scriab-, the Scriabin--?

CRI STI NA
Yeah.

JUAN ANTONI O
--Piano Sonata until you played the
recordings for me and now | can't
stop listening to it.

CRI STI NA
No?

Juan Antonio snmles at her

JUAN ANTONI O
No.

CRI STI NA
Wl |, that makes ne happy.

Cristina leans toward Juan Antonio to kiss him but he pulls
away from her
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Bel ow, Maria El ena, working on her painting, |ooks up toward
t he hal | way.

CRI STI NA (cont’ d)
What ?

JUAN ANTONI O
Uh, maybe it's not a good idea
here.

CRI STI NA
VWhat ?

JUAN ANTONI O
| mean, she's been...better,
| ately, and, uh, | don't want
to...upset her.

Cri stina shakes her head.

CRI STI NA
O course, no. Ckay.

Juan Antoni o wal ks away. Cristina turns and | ooks toward the
st udi o.

I NT. CLASSROOM - DAY

An I NSTRUCTOR | ectures to sone STUDENTS, Vicky anong them
BEN, a young nman and student, | ooks at Vicky.

NARRATOR (V. Q)
It was at Vicky's afternoon
| anguage cl ass, which she took
several days a week to inprove her
Spani sh that she nmet Ben, a young
man who coul dn't stop noticing her,
and started to chat her up each
day.

I NT. LANGUAGE SCHOCL/ HALLWAY - DAY
Vi cky and Ben wal k down a staircase.
BEN
Yeah, | can't believe they hired ne
at the consul ate, 'cause ny Spani sh
is less than perfect, to say the
| east .

Vi cky waves her hand at him
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VI CKY
No, | think it's, it's good, it's
good.

BEN

Ah, it's all right.

VI CKY
But are, are you enjoying your tine
i n Barcel ona?

Vi cky and Ben wal k out of the building.

BEN
Un..l would if | had nore friends.
VI CKY
Ri ght .
BEN
Yesterday, | wal ked fromthe beach
up to Park Giell in search of
Gaudi .

EXT. LANGUAGE SCHOOL/ HALLYWAY - CONTI NUCUS
Vi cky and Ben wal k across a | andi ng.

BEN
Hey. ..

Vi cky and Ben stop, then turn to one anot her.

BEN (cont’ d)
...you wanna see a novi e?

VI CKY
Un a novie?

BEN
Wednesday? Afternoon?

VI CKY
Uh. .. eh, yeah.

I NT. MOVI E THEATER - DAY

The novi e screen shows a bl ack-and-white i mage of Uncle
Charlie, who wal ks down a train corridor. Uncle Charlie is a
character played by Joseph Cotten in the 1943 Alfred

Hi t chcock mast er pi ece SHADOW OF A DOUBT.
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Uncle Charlie grabs his niece Charlie (played by Teresa
Wight) by the arm Charlie tries to run away from Uncl e
Charlie. Uncle Charlie grabs Charlie and prepares to throw
her off the train.

NARRATOR (V. Q)
The novie was a great success, and
Ben proved to be very good conpany
for Vicky.

EXT. FRU T STORE - DAY

Ben and Vi cky, visible through the w ndow, are shopping in
the store.

NARRATOR (V. Q)
One afternoon, they ducked into a
store to buy sonme cherries and when
t he storekeeper took a phone cal
in the back...

INT. FRU T STORE - CONTI NUCUS
Ben reaches toward Vicky and cl asps her hand.

NARRATOR (V. Q)
...he couldn’t resist taking her
hand.

VI CKY
Uh. .. uh, no.

Vi cky pulls her hand away from Ben.

VI CKY (cont’ d)
Don't. I....

BEN
No?

VI CKY
Ehhh, no. Yyyy-you-you-you do
know...that I'm |I'mrecently
marri ed.

BEN
Yeah, |...1 guess | was under the
i npression that...mybe you junped
into it too quick, maybe you regret
it...?
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Regret? Have, have | inplied that?
BEN

Unless | read into it.
VI CKY

No, I...l shouldn't tel

I, 1, uh...you know what ?

al ways soneone who thought

exactly what | wanted.

BEN
But you didn't.

Vi cky shakes her head nervously.

VI CKY
Vll, no, I, I, I met sonmebody el se
and, uh...l'mnot gonna get
t hat story.
BEN
So, this guy you met?
VI CKY
The guy is, is living with ny best
friend.
(sighs)
You know?
(chuckl i ng)

What am | tal ki ng about ?

I...when | hear nyself, it's just,

it's just crazy. | just married
the guy | wanted.
BEN
D d you?
VI CKY
I thought so.
BEN

So? \What happened?
Vi cky shakes her head.
VI CKY

One goddamed weekend in Ovi edo.

you this.

93.
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EXT. COUNTRY ROAD - DAY

Juan Antonio, Cristina and Maria Elena ride their bicycles
down the road.

NARRATOR (V. Q)
Cristina, Juan Antonio and Maria
El ena went riding in the country.
Mari a El ena had deci ded they woul d
all cook a big dinner together and
she insisted they pick fresh
bl ackberri es.

Juan Antoni o ri des ahead.

CRI STI NA
Wait for ne!

MARI A ELENA
...give nme vertigo..

EXT. WOODS - DAY

Juan Antonio and Cristina |lay a blanket down on top of a
hill. Maria Elena stands under sone trees at the base of a
sl ope.

CRI STI NA
This is the perfect spot.

JUAN ANTONI O
Here, like that...like that.

CRI STI NA
kay, wait. Can you get sone th--

JUAN ANTONI O
kay, here.

Juan Antoni o, picking up a backpack, suddenly hunches over
with pain.

JUAN ANTONI O (cont’ d)
Ow, ow.

CRI STI NA
What’s wrong, what’'s w ong?

JUAN ANTONI O
(chuckl i ng)
Oow.
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CRI STI NA
VWhat, what, what?

JUAN ANTONI O
Ay, ay.

CRI STI NA
What happened?

JUAN ANTONI O
[ - -

Cristina steps behind Juan Antonio. Maria El ena gl ances over
her shoul der at them

CRI STI NA
Wait, no, sit dowmn. Sit-sit-sit-
Sit-sit-sit-sit, sit-sit-sit.
Cristina hel ps Juan Antoni o down onto his knees.

CRI STI NA (cont’ d)
Is it your upper or your |ower?

Cristina kneels down as Juan Antoni o gestures toward his
upper back.

JUAN ANTONI O

Her e.

CRI STI NA
Her e?

JUAN ANTONI O
Yeabh.

Cristina starts to massage his shoul der and upper back.

CRI STI NA
Hold on, wait.

JUAN ANTONI O
Ah. Ow.

Juan Antoni o hunches down toward the ground.

CRI STI NA
Let me-- Ooh, ooh, ooh. Here,
wait, let nme...

JUAN ANTONI O
Ooh.



96.

CRI STI NA
Here. You want sone aspirin?

JUAN ANTONI O
Ah, vyeah.

CRI STI NA
| have aspirin in ny, in ny bag.

JUAN ANTONI O
Al right, all right.

CRI STI NA
Okay. You relax, "Il be right
back.

JUAN ANTONI O
Al right.

Juan Antoni o hol ds his shoul der.

Cristina stands up and wal ks to the bicycles. Cristina takes
her purse off her bicycle. She turns and wal ks back toward
Juan Antonio and stops. She |ooks at himin surprise as Maria
El ena kneel s behind himon the ground and nassages hi s neck.

JUAN ANTONI O (cont’ d)
Ahi, ahi.

MARI A ELENA
Mucha tensi on, de pensar. Ch, to
the world, he's carefree, nothing
matters, life is short and with no
pur pose kind of thing. But all his
fear just goes to his head. Oye,
rel aj ate.

JUAN ANTONI O
Si, con esas manos que tienes...

Juan Antonio | ooks at Cristina.

JUAN ANTONI O (cont’ d)
(to Cristina)
Do you know, she, she plays piano?

Cristina sits down.
CRI STI NA

No, I, I...1 didn't know. |Is that
why you have a piano in the house?
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MARI A ELENA
Well, | could have been a concert
pi ani st.

JUAN ANTONI O
Yes, you could have. | nean, no
one plays Scarlatti |ike Maria

El ena. And...she under st ands
Scarlatti. Am1 right?

MARI A ELENA
Do you play nusic?

Cristina |l ooks hesitantly at Maria El ena and shakes her head.

CRI STI NA
No, | just have to cone face to
face with the fact that | am not
gifted, you know? I-1 can
appreciate art and | |ove nusic,
but...it's sad, really, because |
feel like I have a lot to express
and | amnot gifted.

MARI A ELENA
But you do have talent.

CRI STI NA
No.

MARI A ELENA
Yes.

CRI STI NA

I-- What's ny talent?

MARI A ELENA
You take beautiful photographs.

JUAN ANTONI O
That's true. She always takes
pi ctures that she hides from ne.

Cristina | ooks nervously at Juan Antonio and Maria El ena.
CRI STI NA
That’s-- No, that's, that's because
t hey' re not hi ng. How do you know I
t ake pictures?

Mari a El ena stops massagi ng Juan Antoni 0’ s neck
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MARI A ELENA
I found themin your |uggage.

Cristina looks at Maria Elena with disbelief.

CRI STI NA
You went through ny | uggage?

MARI A ELENA
O course | went through your
| uggage. First night I was in the
house, | didn't trust you. | didn't
bel i eve you were who you said you

were. | wanted to know who was
really sharing the bed of ny ex-
husband.

CRI STI NA
VWhat ?!

MARI A ELENA

Who knew what | would find there?
How could | be sure you were not
going to hurt ne? After all, 1 had
t houghts of killing you.

Maria El ena starts to massage Juan Antoni 0’s neck again.

I NT. JUAN ANTONI O S HOUSE/ LI VI NG ROOM - DAY

Juan Antonio and Maria Elena, sitting in a chair, |ook
t hrough prints of Cristina’ s photographs. Cristina hands them
nore of her photographs.

CRI STI NA
So, here's a, uh, few nore

Cristina hands nore photographs to them Juan Antoni o and
Maria El ena | ook excitedly at the photographs.

CRI STINA (cont’ d)
I, don't say you like "emif you
don't like 'em

MARI A ELENA
(to Juan Antoni o)
Look at this.

JUAN ANTONI O
No- no. What are you tal king about?
They are beautiful.
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MARI A ELENA
They are beautiful!

JUAN ANTONI O
Yeah, you see?

MARI A ELENA
Look at this.

EXT. BARCELONA STREETS - DAY

Cristina and Maria El ena wal k past sone fountains. Cristina
hol ds her digital canmera as Maria El ena gestures around her
and points a film canera.

NARRATOR (V. Q)
The next day, Maria El ena went out
phot ographing with Cristina. She
had a superb eye and knew a | ot
about the art of photography and
taught Cristina much about the
aesthetics and subtleties of
pi cture taking. She advised her to
get rid of her digital camera and
use an old one for nore interesting
results. She said it was inportant
to have a darkroom and that she
woul d set one up in the basenent
for Cristina and teach her various
t echni ques of devel opi ng her own
pi ctures.

Cristina and Maria Elena point their caneras at a TOURI ST.

A MAN holds a dog on a leash. Cristina, standing beside Maria
El ena, points her digital camera at his dog.

NARRATOR (V. Q) (cont’d)
They phot ographed everything, from
silly-1ooking dogs...

EXT. PARK - LATER

Cristina hurries to FOUR CH LDREN, who are posing for a
phot ogr aph.

NARRATOR (V. Q)
...to grimfaced children. But the
best subject. ..
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EXT. BARCELONA STREETS - DAY

Cristina gestures at Maria Elena and poses her in front of
some graffiti on a wall.

NARRATOR (V. Q)
...was Maria El ena herself.

CRI STI NA
Yeah, just against the, yeah.

Mari a El ena poses against the wall. Cristina steps back and
takes nmul tipl e photographs of her.

EXT. PEDESTRI AN MALL - DAY

ADAM TABACHNI K, a busi nessman, and SALLY wal k with sone
shoppi ng bags.

NARRATOR (V. Q)
Shoppi ng one afternoon, Vicky and
Doug ran into Adam Tabachni ck and
Sal ly.

Adam and Sally stop and turn to see Doug and Vi cky, who wal k
down the mall.

NARRATOR (V. Q.) (cont’d)
Adam was in the sanme busi ness Doug
was in, and they were friendly,
al though in New York, they did not
spend a lot of time together.

SALLY

Do we know you?
DOUG

Oh, ny-- Sally, oh, ny God.

Sal |y | aughs.

ADAM

How are ya?
DOUG

(chuckl i ng)
Oh, nmy God, you got to be kidding

ne.

Doug steps toward Adam and enbraces him Sally smles at
Vi cky.
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ADAM
(chuckl i ng)
Doug.
SALLY
Hi .
VI CKY
Hi .
SALLY

It's good to see you.

VI CKY
Oh.

EXT. RESTAURANT TERRACE - NI GHT

Adam and Doug and Sally and Vicky sit at a table. A GUI TARI ST
sits in a chair and PLAYS a guitar. Adam ignoring the
gui tarist, gestures at Doug.

ADAM
Any programon T.V. Unh, obviously,
anything live, you can play it back
on your conputer. So I'mon a
flight to Tokyo. I'mforty thousand
feet up in the air.

DOUG
Oh, ny Cod.

As Sally, Adam and Doug chat with one another, Vicky,
ignoring them |ooks raptly at the guitarist.

ADAM
And | am watching the Mets, Ilive,
on ny | aptop.

SALLY

(chuckl es)

It’s amazing. You're never out of
t ouch.

DOUG
Wl l, we're gonna have the new
house wired for everything. |'m

I"m | ookin' at those new Japanese
hi gh-definition T.V. screens.
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ADAM
Yeah, well, you' ve got to have ny
guy do your installation.
DOUG
Yeah.
ADAM
He's just a genius with conputers
and. . ..
DOUG
I, I get it. I'll get his card.
SALLY
(to Vicky)

We just did our place in G eenw ch.
You have to see it.

Vicky turns to Sally.

SALLY (cont’ d)
We have, we have this wonderfu
decorator you should use. He's, um
he's creative, but he knows when to
back off. We did it, uh,
nodern...with just a splash of
antiques here and there. | |ove
conbi ning the two, but God, the
prices. Do you have any idea what a
good size oriental rug costs?

DOUG
She's right. She's right. A
Actually, there's an old joke. "A
hundred thousand for a Persian rug?
For fifty thousand, | can get....

Doug’ s joke fades away as Vicky turns back to the guitarist.

EXT. NASH HOUSE - DAY

A group of GUESTS is at a party on the terrace of the Nash
House.

NARRATOR (V. Q)
Life continued predictably for
Vi cky and Doug. .
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I NT. NASH HOUSE/ LI VI NG ROOM - DAY

Vi cky, holding a glass of wine, walks through a patio doorway
off the terrace.

NARRATOR (V. Q)
...until one afternoon, when an
unpredi ct abl e nonent occurred.

Vi cky | ooks through a wi ndow into an inner courtyard and
reacts with surprise: Judy and JAY, Mark’s business partner,
are Kkissing passionately.

VI CKY
(whi speri ng)
Oh...ny God.

Judy steps back, then |ooks up at Vicky.

EXT. BARCELONA HOTEL - DAY

Vi cky wal ks across the sidewal k toward the front of the
hotel. A sign on the hotel reads: HOTEL CASA FUSTER

NARRATOR (V. Q)
Several days later, Judy asked
Vicky to neet her privately, away
fromthe house to have coffee.

I NT. BARCELONA HOTEL/ LOUNGE - DAY

Judy and Vicky sit on a sofa with a coffee table in front of
them Vicky picks up a cup of coffee.

JuDYy

What happened the other day, I...
(sighs)

| don't want you to get the wong
i dea.

VI CKY
Oh, no-no-no-no, that's really none
of ny business. 1|'ve--

JuDYy
I, I-1"mnot having an affair with
Mark's partner. |1’ m not.

VI CKY

No, I, | didn't think you were.
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N-, uh...not that | haven't had
fantasi es of, of someone coni ng
al ong and, and taking ne out of ny
situation...but, uh, the fantasies
are not Jay Lewis. Eh, mm even
t hough he woul d, he would |ike
that. He woul d.

VI CKY
By taking you out of your
situation...?

JubY
OCh. | haven't...l haven't been in
love with Mark...for years. | m, |-
Il Tlove him but I'm I'mnot...in
love with him

VI CKY
I"msorry to hear that.

JubY
I mean, eh, it's, uh...it"'s funny.
I, I just nmade...| just nade the

sane speech to ny shrink. Huh.

VI CKY
Vel |, what does your shrink say?

JUDY
Uh...he says, um..that I'm [|I'm
too frightened...to act and
that...that 1I'm |l ooking for sone
ki nd of magical solution, which
which is unrealistic and that 1...1-
- and an affair is, is not the
answer. And I, | don't, I"'msorry
to be laying all of this on you,
but I was so hum |iated when you
saw us.

VI CKY

Ch, no, oh, no, oh, no. Look, |I--
JubY

| was just....
VI CKY

Look, you, eh, you nustn't fee
t hat you have to explain yourself
to nme. |--

104.
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JUDY
| mean...Mark is great.
(weeps softly)
I"msure any...any dissatisfaction
I have is nmy own probl em

VI CKY
No.
JubY
["mjust, uh...1, I, | can't |eave
himand | know that | never wll.
VI CKY
Vel l...why not?
JubY
["mjust, | can't. I'm..too
scared. And the no-- the nonent's

passed.

EXT. FATHER S HOUSE - DAY

Juan Antonio’'s father wal ks to Juan Antonio’'s car as his son,
Cristina and Maria Elena get out of the car.

Mari a El ena runs around the car and enbraces Juan Antoni o’ s
father joyfully. The father lets go of Maria Elena and steps
toward Juan Antoni o. They kiss on the cheeks.

EXT. FATHER S HOUSE - LATER

Cristina and Maria Elena wal k across the yard.

CRI STI NA
It's so apparent to me that you and
Juan Antonio are still in |ove when

| see you together.

MARI A ELENA
Mn Qur |ove...

CRI STI NA
You know?

MARI A ELENA
Qur love will last forever. It's
forever, but it just doesn't work.
That's why it will always be
romanti c. Because it cannot be
conpl et e.
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CRI STI NA
Well, maybe it can't be conplete
because, you know, |I'mgetting in
the way or, | don't know | fee

like. ..
Mari a El ena shakes her head.

MARI A ELENA
No. Before you..

CRI STI NA
T B

MARI A ELENA
...before you, we used to cause
each other so nuch pain, so nuch
suffering. Wthout you, all this
woul d not be possible. You know
why? Because you are the m ssing
ingredient. You are like the tint
that, added to a palette, nakes the
col or beautiful.

Cristina and Maria Elena stop and sit down on a bench. Mria
Elena lights a cigarette.

CRI STI NA
You know, aren't you and Juan
Antoni o tenpted to nake | ove?
feel like, I don't know.

MARI A ELENA
No-no. A-At the end of our
marriage, we didn't. But | have to
say, those feelings are com ng back
now. . .thanks to you...in a new and
deeper way.

CRI STI NA
Vll, | wouldn't be upset about it.
You know, 1'd never want to get in

the way. It wouldn't, it wouldn't
upset ne at all.

MARI A ELENA
I know you woul dn't be upset. The
same way | get this warm feeling
when | hear you both | ocked in
passion every night. | listen and
"' m happy.
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EXT. JUAN ANTONI O S HOUSE - DAY

Cristina, holding a glass of wi ne, wanders between the trees
in the backyard.

NARRATOR (V. Q)
Was Cristina okay with it when
Mari a El ena and Juan Antoni o made
| ove one afternoon? Beforehand,
she gave them both her bl essing,
but then had mi xed feelings. She
was not quite as open-m nded as she
had al ways i magi ned herself, and
t he thought of the two of themin
bed, and inevitably full of
intensity, caused her sone
conflict.

Cristina sits down on a chair.

NARRATOR (V. Q.) (cont’d)
In the end, she gradually rel axed
and let herself go with the flow of
t hi ngs, a tol erance she was proud
of .

EXT. BARCELONA STREETS - DAY
Cristina, Vicky and Doug wal k down a street.

CRI STI NA
At first, it did bother me, but
then | started to think about al
t hese standard, accepted clichés of
| ove, you know, what's right,
what's wrong, what's appropriate,
according to the "appropriate
police."

VI CKY
MM hm

CRI STI NA
And, you know, you see how screwed
up nost rel ationships are, you know
what | nean?

DOUG
So what you're saying is you're
sharing a man. You're |ike a Mornon
wife.
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CRI STI NA
I, I know it sounds strange, but
actually, we all contribute to the
relationship and we're all really
nourished by it.

DOUG
But if everyone did that, society
couldn't function that way.

CRI STI NA
Ch, conme on

Vi cky shakes her head.

VI CKY
No, Doug, cone on, let's not get
into one of those turgid,
categorical inperative argunments.

CRI STI NA
You know, Maria Elena believes that
there are many truths in life, not
j ust one.

VI CKY
VWhat ever wor ks.

Doug | ooks at Vicky wi th disbelief.

DOUG
VWhat ever wor ks?

VI CKY
Yeabh.
DOUG
| don't know. | nmean, babe..

Doug cl asps Vicky by the arm

DOUG (cont’ d)
...could you live like that?

VI CKY
Well, it, I-1 never had
Cristina's....

DOUG

VWat? Cristina's | ack of
structure?
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CRI STI NA
It's very structured, actually.
VI CKY
Her courage, | never had her
cour age.
DOUG

Her courage? Courage?
Doug, Cristina and Vicky walk to a table at a sidewal k cafe.

DOUG (cont’ d)
Next thing, she'll be going to bed
with Maria Elena and glorifying it
as sone kind of superior
alternative lifestyle.

Doug sits across fromCristina and Vicky. Cristina | ooks at
Doug.

CRI STI NA
Oh, | have gone to bed with her.

Doug and Vicky look at Cristina with surprise.

VI CKY
No!

CRI STI NA
Yeabh.

VI CKY
When?

CRI STI NA

Wl |, Juan Antonio and Maria El ena
have made this darkroomfor me, you
know. They're both pushing ne to

t ake phot ographs and, uh, actually,
I"mgetting pretty good. Believe
it or not, I"'mgetting nmuch nore
confi dent.

I NT. JUAN ANTONI O S HOUSE/ DARKROOM - DAY - FLASHBACK
Cristina puts a photograph of Maria Elena in a bath of

devel opi ng fluid. Photographs hang on the wall around the
room
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CRISTINA (V.0)
And, and we were down there in the
darkroom and, um..| was just
wor ki ng on sone of ny phot ographs,
things that...you know, | wouldn't
have done if she hadn't inspired
nme.

Cristina steps to sone of the devel oping baths as Maria El ena
pi cks up a photograph and | ooks at it. Maria | ooks around at
t he phot ographs on the lines.

Mari a El ena takes sonme phot ographs out of the devel oper and
| ooks at them

Mari a El ena stops and | ooks at a photograph in the devel opi ng
solution. Cristina holds up several photographs of Maria

El ena and | ooks at them She takes one of the photographs of
Mari a El ena posed against the graffiti and holds up the

phot ogr aph agai nst anot her, which is hanging on the |ine.

Mari a El ena wal ks up beside Cristina. Maria Elena runs her
hand down Cristina’s arm then Cristina runs her hand up onto
Maria El ena’s shoulder. Cristina |owers the photograph, then
turns to Maria Elena. Maria Elena caresses Cristina’s face.
Then they kiss. They | ean back and caress one another, then
ki ss passionately.
EXT. SIDEWALK CAFE - DAY
Cristina smles at Vicky.
CRI STI NA
And it happened very naturally for
bot h of us.

Vi cky and Doug stare at Cristina.

VI CKY
You weren’t nervous?

CRI STI NA
No, no, it was very |oving and
gentl e.

VI CKY

Did you enjoy it?

Cri stina nods her head.
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CRI STI NA
M1 hm | did.

A WAl TRESS enters and puts down gl asses and silverware on the
tabl e.

VI CKY
And...eh, is, it was just the one
time?

CRI STI NA
Yeah, yeah

The wai tress | eaves.

CRI STI NA (cont’ d)
| nean, it just happened, you know?
I"mnot planning on making a habit
out of it, necessarily.

Doug gestures hesitantly at Cristina.

DOUG
But if you...enjoyed it, cone
on....
CRI STI NA
| did, | did...at the tinme.
VI CKY
Well, did you tell Juan Antonio?
CRI STI NA
Yeah, of course. There's nothing
to hide.
DOUG
Wul d you say, then, you are a
bi sexual ?
CRI STI NA
No...l see no reason to | abel

everything. I'mne! You know? And
I"ve slept with Juan Antoni o since
and enjoyed that experience very
much.

Vi cky shakes her head.

VI CKY
Ww. It's a great story.

Vi cky chuckl es softly.
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Doug nervously noves around the silverware on the table.

DOUG
Yep. That's a...great story.

Doug opens his napkin and puts it down on his | ap.

DOUG (cont’ d)
Hey, look, I d-- | don't set nyself
up as a judge, so....

I NT. NASH HOUSE/ BEDROOM - NI GHT

Doug sits on the bed and types on his [aptop conmputer. He
gl ances at Vicky as she brushes her hair thoughtfully in the
bat hr oom

DOUG
What are you thinking?

VI CKY
Hhf? Ch, | don't know How quickly
ti me passes.

Vi cky wal ks to the bed.

VI CKY (cont’ d)
Sunmer' s al nost over. W' re going
hone soon.

Vicky sits down on the edge of the bed.

DOUG
I thought you were still, uh,
dwel I i ng about your friend' s little
tale of lust in the darkroom

Vi cky stops brushing her hair and | ooks down. Doug puts down
his | aptop and crawl s across the bed to her.

DOUG (cont’ d)
And speaki ng of darkroons....

Doug kneel s behind Vicky and ki sses her shoul der.

DOUG (cont’ d)
Come here.

Doug | eans toward Vi cky and ki sses her around her face. Doug
gently pulls Vicky down on the bed as they continue to kiss.
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EXT. BARCELONA STREETS - DAY

Cristina wal ks dowmn the sidewalk in a crowd of PEDESTRI ANS.
Cristina stops and takes a photograph of sone flowers in a
flower stall. She continues wal king and then stops to take
anot her phot ogr aph.

I NT. JUAN ANTONI O S HOUSE/ DARKROOM - DAY

Cristina devel ops photographs as Juan Antonio and Maria El ena
wat ch.

NARRATOR (V. Q)
Over the next weeks, Cristina
becane nore and nore sure of
hersel f as a phot ographer. Both
Juan Antonio and Maria El ena
contributed ideas and support when
she had doubts. Thanks to their
encour agenment, photography was
becomi ng a productive interest in
her life.

Maria Elena rubs Cristina’s shoulder. Cristina smles, then
ki sses Juan Antoni o.

NARRATOR (V. Q.) (cont’d)
By now, she and Juan Antoni o and
Mari a El ena had becone | overs.

Maria El ena and Cristina caress one another’s cheeks, then
ki ss.

EXT. JUAN ANTONI O S HOUSE - DAY

Mari a El ena sits beside the pool and gently rocks her foot in
the water. Juan Antonio paints on a canvas. Cristina sits in
a chair and holds a book in her hands.

NARRATOR (V. Q)
Everyt hi ng seened perfectly
bal anced, perfectly in tune. Maria
El ena was cal m and rel axed. Juan
Ant oni 0 was goi ng through a very
creative period with his painting.

Cristina | ooks up thoughtfully.
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NARRATOR (V. Q.) (cont’d)
It was only Cristina, as the |ast
days of summer expired, who began
to experience an old, famliar
stirring...a growi ng restl essness
t hat she dreaded, but recognized
only too well.

EXT. BEACH - DAY

Cristina sits on sonme stone steps beside the sea and stares
t houghtful ly out at the water.

NARRATOR (V. Q)
Suddenly, thoughts started taking
precedence over feelings. Thoughts
and questions about |life and | ove.
And, as nuch as she tried to resist
t hese ideas, she could not get them
from her m nd.

I NT. JUAN ANTONI O S HOUSE/ KI TCHEN - DAY

Maria Elena, in the mddle of drying dishes, |ooks at
Cristina with shock. Juan Antonio turns and | ooks at
Cristina.

JUAN ANTONI O
You' re noving out?

NARRATOR (V. Q)
Finally summoni ng her resolve, one
eveni ng after dinner, she nade an
announcenent that surprised

everyone.
CRI STI NA

Il nmean, I, I, I, | don't want what

Vi cky has. | don't want what ny

parents had. | don't want what I

had before | cane here. | mean, |

know that. But I, I, | know | can't

live like this forever.

MARI A ELENA SUBTI TLES
(i n Spani sh) Did | tell you or not?
cTelodije o notelo dije?



JUAN ANTONI O
(i n Spani sh)
Val e, vale.

115.

SUBTI TLES
Ckay.

Mari a El ena | eans agai nst the counter and rubs her face

agitatedly.

JUAN ANTONI O

What do you want,

CRI STI NA

Cristina?

I want sonething different.

JUAN ANTONI O

VWhat ?

CRI STI NA

I'm I-1-1 don't

know. Not this.

JUAN ANTONI O

There i s no answer,
There i s no,
answer .

Cristina.
there is no single

Maria El ena turns toward Juan Antoni o and gestures angrily at

hi m

MARI A ELENA
(i n Spani sh)

Juan Antonio, que no |lo
enti endes. Que ya ha
consegui do | o que queria.
Quiere otra cosa. Que esto ya
no |l e basta. Es cono una
enf ermedad, que nunca le va a
bastar con nada.

SUBTI TLES
Don't you understand, she's
gotten what she wanted. She
wants sonet hing el se. This
isn"t enough for her.

JUAN ANTONI O (cont’ d)
Maria El ena, Maria El ena.

CRI STI NA

Pl ease...don't get so upset.

Pl ease.

And can you speak English?

I can't understand you.

JUAN ANTONI O

A ver,

habl a ingl és,

por favor.
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MARI A ELENA SUBTI TLES
(i n Spani sh) This girl will never be
Nunca se va a conformar con satisfied wi th anything.
nada, esta nifa.
JUAN ANTONI O SUBTI TLES
(i n Spani sh) Speak English so she can
Maria El ena, habla inglés, under st and us.
para que te pueda entender.
MARI A ELENA SUBTI TLES
(in Spanish to Cristina) | knew you woul d use us. |
Sabia que nos la ibas a knew you woul d use us. And
jugar, sabia que nos |la ibas you used us. | knewit.

a jugar y nos |la has jugado.
Cono | o sabi a.
Mari a El ena sl ans her hand down on the counter

JUAN ANTONI O (cont’ d)
Ya, vale, vale..

MARI A ELENA SUBTI TLES
(i n Spanish) I knew it! | knewit.
i Cono | o sabia, conmo |o

sabi al

JUAN ANTONI O (cont’ d)
Ya. Maria Elena. Por fav-- Speak
Engl i sh, please so she can
understand it, all right? Ya.

Maria El ena sobs. Maria El ena wags her finger at Crisina.

MARI A ELENA
(to Cristina)
Chroni ¢ dissatisfaction. That's
what you have. Chronic
di ssati sfaction.

JUAN ANTONI O
Ya, ya.

MARI A ELENA
Bi g sickness. Big sickness.
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JUAN ANTONI O SUBTI TLES
(i n Spani sh) That's not it, Maria Elena.
Eh, no es eso, Maria El ena, That's not it. It's sinply
no es eso. Es sinplenente... that... Look at ne.

Es sinplenente...Mrane.

Juan Antonio clasps Maria Elena by the chin.

JUAN ANTONI O
It's sinply that...

Maria El ena | ooks at Cristina.

MARI A ELENA
(to Cristina)
How can you...? Do you know how
much we | ove you?

CRI STI NA
Yeah. And | |ove you both.
MARI A ELENA
No, you don't!
CRI STI NA
Yes, | do.
MARI A ELENA

No, you don't!

CRI STI NA
It has nothing to do with that!

MARI A ELENA SUBTI TLES
(i n Spani sh) You spoiled little shit.
Ni ia de m erda, nifa de Spoiled little shit.
m er da.
JUAN ANTONI O
(i n Spani sh)
Pl ease, please. Please. Not,
t hat, not, not--
MARI A ELENA SUBTI TLES
(i n Spani sh) | knew it. | knewit. | knew
i Cono | o sabia, cono |lo it.

sabia, cé6no | o sabial
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Juan Antonio holds his hand over Maria El ena’'s nouth, then
ki sses her to cal m her down.
JUAN ANTONI O (cont’ d)
(i n Spani sh)
Oye, callate. Callate ya, por
favor.
SUBTI TLES
Shut up now pl ease.
Juan Antonio turns Maria Elena away from Cristina. Maria

El ena sl aps her hand down angrily on the stove.

JUAN ANTONI O
(i n Spani sh)

Callate ya. Es evidente que
no ha encontrado a | a persona
adecuada. El dia que
encuentre a |l a persona
adecuada, que no sonobs ni tu
ni sonobs yo...pues toda esta
cosa suya, de encontrar la
tranquilidad y la fa...la
felicidad, y todo esto, se le
pasar a.

SUBTI TLES
Shut up now. It's sinply that
she hasn't nmet the right
person yet. \Wen she does
find the right person - not
you or ne - this whole thing
about finding peace and
happi ness w || pass.

Mari a El ena shakes her head and wi pes her eye with her hand.
She taps her finger against the side of his head.

MARI A ELENA
(i n Spani sh)
Que no es eso. Te |lo netes en
la cabeza. Que no es eso, no
es eso.

JUAN ANTONI O
(i n Spani sh)
Ya esta, ya esta.
El ena. Val e.

Mari a

Juan Antonio | ooks at Cristina.

SUBTI TLES
That's not it.

SUBTI TLES

Okay, fine.

JUAN ANTONI O

Were will you go,

MARI A ELENA

Que no.

Cristina?
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CRI STI NA
I, um | just got to get out of
here for a few weeks and I'm just
got to clear ny head. It's not--
This is all ny...problem It has
nothing to do with you.

Juan Antoni o steps toward Cri sti na.

JUAN ANTONI O
Cone, cone here. Ay.

Cristina steps toward Juan Antoni o. Juan Antoni o enbraces
Cristina and ki sses her head. Juan Antonio holds his arm
around Cristina.

JUAN ANTONI O (cont’ d)
Let's be...thankful for all the
good tines that we've spent
t oget her.

Mari a El ena turns her head away fromthem

JUAN ANTONI O (cont’ d)
Al right?

Juan Antonio puts his hand on Maria Elena’ s back. Maria El ena
turns toward themand tries to control her enotions.

JUAN ANTONI O (cont’ d)
And, and renmenber each other with
respect. Al right? And | ove and
affection. Al right?

Maria El ena steps toward Cristina and enbraces her

EXT. BEACH - DAY
Cristina and Vicky sit together on the stone steps.

NARRATOR (V. Q)
Cristina told all that had happened
to Vicky and said she was going to
France for a few weeks to think
t hi ngs out. She would return to
pi ck her up, so they could go back
to New York together.

VI CKY
That's good for the relationship.
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CRI STI NA
Yeah.

EXT. MJSEUM NACI ONAL DE ART - DAY

Vi cky and Judy wal k down the steps of the nuseum Banners on
t he nuseumread: “MJUSEU D ART: EL CARTEL MODERN.”

JubY
So it's been Juan Antonio all this
tine?

VI CKY
Uh, look, I'm I'mnot gonna do

anything. For-forget | said-- I j-,
| just needed to tell someone and,
and we' ve becone cl ose, so...

JUDY
Vel |, why, why don't you act on it?

VI CKY
VWhat, act now?

JubDY
Yes.

Judy and Vicky walk to a railing where they can see a view of
the city.

VI CKY
What, break up with Doug, who's
really a sweet guy and married ne
in good faith, for the...for what?
For a bohem an Spani sh painter with
a passionate tie to an ex-
wi fe...who probably doesn't even
share ny feelings, if he ever did?

JUDY
Y- Yeah.

VI CKY
So-- Ch, God, who am | kidding? I
but the, the dreamis exciting.

JUuDY
[f, if I were you, | wouldn't waste
another mnute. 1'd, 1'd get on

it. 1'd--
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VI CKY
Wl |, get on what?
JUDY
Vll, you're in love with him [f--

Do sonething or the, the years wll
pass by and you will be sorry,
Vi cky.

Vi cky shakes her head.

VI CKY
No, no. What are you saying? I,
l ook, I can't risk everything. If,

i f Juan Antoni o had never exi sted,
I'd be fine with Doug.

JuDYy
Just, you'd-- Just fine?
VI CKY
Yeah, as | pl anned.
JuDYy
Just fine?
(scoffs)
How, how bl unt do you want ne to
be? I, when |I | ook at Doug, I...see
Mark. I....
VI CKY
Yeah, well, you're using ne to

rewite your own history.

EXT. NASH HOUSE - DAY

Thr ough wi ndows Judy can be seen wal ki ng through the |iving
room and tal ki ng on a cordl ess phone.

JUDY
(into tel ephone)
If, if there's sone way...

NARRATOR (V. Q)

Despite Vicky's protestations, Judy
was possessed with finding a way to
bring her and Juan Antonio
together...and prevail ed upon her
friend, Gabriella, who was a figure
in the art world, to throw a party,
and invite Vicky and Juan Antonio.
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JuDY
(into tel ephone)
Yeah, | have his nunber.

EXT. BAR - DAY

Juan Antoni o wal ks angrily out of the bar and down a street.
Maria El ena hurries out of the bar and after him

NARRATOR (V. Q)
Meanwhi | e, as predicted, w thout
Cristina, the rel ationshi p between
Juan Antoni o and Maria El ena had
gone back to its old
destructiveness.

Mari a El ena shoves Juan Antonio angrily. PEOPLE on the street
turn and stare at them Juan Antonio wal k down the street.
Juan Antoni o gestures angrily at Maria El ena.

JUAN ANTONI O
(i n Spani sh)
...dedicado de m tienpo a
tus fobias, a tus locuras, a
tus merdas. Eso afecta a m
trabaj o, ¢entiendes?

MARI A ELENA
(i n Spani sh)
i Que yo no tengo |la cul pa de
gque tu trabajo se haya ido a
la merday yo no tengo |la

cul pa de que no te enteras de

nada y no creces y no

SUBTI TLES
| devote all ny time to you -
panpering you, nursing your
tics and phobias. My work
suffers.

SUBTI TLES
I[t's not ny fault. It's not
ny fault that your work has
gone to shit and that you
don't mature.

SUBTI TLES

madur as!
JUAN ANTONI O
No puedo seguir viviendo asi, Maria
El ena.
MARI A ELENA
(i n Spani sh)

¢Sabes o triste que es para

m ver que nunca en tu puta
vida te vas a dar cuenta de
pot enci al que tienes?

Do you know what it is |ike
for me to see that you wll
never realize your ful
potenti al ?
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JUAN ANTONI O SUBTI TLES
(i n Spani sh) Leave ne al one. Leave ne
Déj ane en paz. Maria Elena, al one, pl ease!

déj ane en paz, déjame en paz.
Déj ame en paz.

Mari a El ena stops, then turns back and sl aps Juan Antonio
repeatedly.

NARRATOR (V. Q)
As had happened before...

EXT. JUAN ANTONI O S HOUSE - DAY

Mari a El ena carries her bags, opens the gate and walks to a
taxi .

NARRATOR (V. Q)
...by mutual consent, Maria El ena
packed her things and noved out of
Juan Antoni 0's house.

Maria Elena gets into the taxi and the taxi noves down the
street.

EXT. GABRI ELLA' S HOUSE - DAY

PARTY GUESTS stand around a pool outside the house. Judy
tal ks to Mark and Doug as Vicky | ooks away distractedly.

JUDY
.He's, he's a real sweet guy.

DOUG
Yeah.

MARK
I, I think he's sweet.

DOUG
Yeah.

MARK
I nean, he just, he owns his...
He gets in very close.

JubY
No, he does, he's not, he's not a s-
he's not, no, no-no-no.



DOUG
He's, he's a, | tell you, he's a
close talker. He's a close tal ker.
MARK
Yes.
DOUG
Yeah, yeah
MARK
That's probably why he's so
successf ul
JubY

But he's, yes.

MARK
' Cause everything just--

DOUG
I was telling her in the car ride
over here that I'm I'm |I'm
actually very exci-- | mean, |
t hi nk he's gonna be a great contact
for me, don't you think?

JubY
He's, he's a wonderful man.

Vi cky steps toward the group and gestures at them

VI CKY
"' mgonna go check out the food.
Does anyone want anythi ng?

JuDY
I nean....
DOUG
No.
MARK
No, I'mfine, | guess.
JuDY

No, thank you, thank you
Doug ki sses Judy.

Vi cky wal ks toward the house.
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JUDY (cont’d)
No, thank you

MARK
Com ng up.

DOUG
But he gets in your face.

JuDY
No- no-no, | nean, he'll get a
little close, but not that close.
But his...

Vi cky wal ks toward a buffet table. Juan Antonio is standing
near the table.

JUAN ANTONI O
Hel | o.

Vi cky turns and | ooks at Juan Antonio with surprise.

VI CKY
Oh. Hell o.

JUAN ANTONI O
I"msurprised to see you

VI CKY
As am| to see you. | didn't think
you liked parties.

JUAN ANTONI O
Yeah, well, Gabriella insisted that
| come and she's an old friend. You
know, of course, that Cristina and
| are no | onger together, right?

VI CKY
Yes. So now you're just with your
ex-w fe?

JUAN ANTONI O
No, Maria Elena is gone as well.

VI CKY
Oh. For now.

Juan Antoni o nods, then shakes his head.
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JUAN ANTONI O

Eh, uh, it's funny. Un Maria El ena
and |...we are nmeant for each other
and not meant for each other.
It's...it's a contradiction. |
nean, in order to understand it,
you need a poet, |ike my father.

(chuckl es softly)
Because | don't.

VI CKY
Vel | .

JUAN ANTONI O
How about you? All goes well with
your husband, |'m sure?

VI CKY
Oh, yes, yes, he's wonderful. He's
terrific. I'm I|I'm
quite...delighted with the way
t hi ngs turned out.

JUAN ANTONI O
Way don't | believe you?

VI CKY
Uh...don't becone flirtatious. You
know, | realize your, your bed is

enpty now and you al ways had a
little yen for nme, but...we're
preparing to | eave by the weekend,
so |--

JUAN ANTONI O
Meet nme for | unch.

VI CKY
I'mtoo scared.

I NT. NASH HOUSE/ BEDROOM - NI GHT

Vicky looks at a mirror and rubs cream under her eye. Doug
stands in the bathroomtalking into a cell phone. They are
both dressed in their underwear.

DOUG
(into cell phone)
No. What? |, you're, you're
breaki ng up, Tom That you're
breaki ng up. Were are you?
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Vi cky | ooks down wistfully.

DOUG (cont’ d)
(into cell phone)
Okay. That's better. That's better.
Yeah, just try to stand still. Can
you hear ne?

EXT. MARKET - DAY

Doug and Vicky look at a bird in a cage hangi ng from one of
the stalls in the market.

DOUG
We have to get a bird for..

VI CKY
(chuckl es)

Uh, no..
DOUG

... Mark and Judy.
VI CKY

...we can't get '"ema bird.
DOUG

Way not ?
VI CKY

It's ridicul ous.
DOUG

God, they're beautiful. | always, |

al ways wanted a bird. You know, we
shoul d actual ly, when we get hone,
I"d love to get, like, a bird for
t he new house.

VI CKY
Yeah?
DOUG
Yeah. |, and you know, I'm |'m

| eani ng towards Bedford Hills.
Vi cky chuckl es.

DOUG (cont’ d)
What do you think?

Vicky' s cell phone RINGS.
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VI CKY
Yeah, 1, yeah. Ch, I-- Hold on.

Vi cky takes her cell phone out of her purse and |ooks at it.
Doug | ooks back at the bird. Vicky answers the cell phone.

VI CKY (cont’ d)
Hel | 0?

I NT. JUAN ANTONI O S HOUSE/ STUDI O - DAY

Juan Antonio stands in front of a canvas talking into his
cell phone.

JUAN ANTONI O
(into cell phone)
Spend tonorrow afternoon with ne.

EXT. MARKET - SAME

Doug | eans down toward the bird in the cage as Vicky wal ks
and talks into the cell phone.

DOUG
(to bird)
Hey, buddy.

VI CKY
(into cell phone)
Oh, no, it’s not possible.

DOUG
(to bird)
Hey, buddy.

VI CKY
(into cell phone)
W're, we're preparing to | eave by
t he weekend.

I NT. JUAN ANTONI O S HOUSE/ STUDI O - SAME

JUAN ANTONI O
(into cell phone)
Be on the corner of Calle Tiles,
Tiles in Pedral bes, and I'Il drive
by, and I'Il pick you up at noon.



EXT. MARKET - SAME

VI CKY
(into cell phone)
Uh, no, I, uh, you' re wasting your
time, I can't tal k now

I NT. JUAN ANTONI O S HOUSE/ STUDI O - SAME

JUAN ANTONI O
(into cell phone)

Look, look, I'mnot the kind of nman
who would try to cone between a
husband and wife. I"mnot. |'m not.
But Judy Nash called ne and she
tells me that you are not happy,
that you are actually nore in | ove
with me than the man you marri ed.

EXT. MARKET - SAME
VI CKY

(into cell phone)
| can't talKk.

Vi cky hangs up the phone and puts it into her purse.
wal ks back to Doug, who's standing by the bird cage.

up a souvenir made of straw.

DOUG
This is nice.

A STREET VENDOR approaches Doug.

DOUG (cont’ d)
Yeah, really nice, yeah

STREET VENDCR
She is nice.

Vi cky enbraces Doug.

VI CKY
Hey, what's that?

DOUG
Hey, babe. What do you think?

Doug | ooks at the price tag on the souvenir.
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Vi cky
He hol ds
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DOUG (cont’ d)
Who was that?

VI CKY
Hn?

DOUG
On the phone.

VI CKY

Oh, it was, uh, it was my, uh,
| anguage teacher.

DOUG
Yeah?

VI CKY
He wants nme to have a good-bye
unch with himtonorrow at, at
noon.

Doug puts the souvenir back on the rack

DOUG
Oh, that's perfect. |[|'m gonna play
golf with Mark in the norning.

I NT. NASH HOUSE/ BEDROOM - DAY

Vi cky wal ks nervously out of the bathroom She turns and

| ooks at her reflection on a dressing table mrror. Vicky
tries on various outfits until she finally settles on a white
shirt.

EXT. AVENUE PEDRALBES - DAY

Vi cky stands on the sidewal k. Juan Antonio arrives in his

convertible. Juan Antoni o opens the door for her. Vicky gets
into the car and Juan Antonio drives down the street.

EXT. JUAN ANTONI O S HOUSE - DAY

Juan Antonio and Vicky sit at a table with dishes of food in
front of them Juan Antonio clasps Vicky’s armas he talks to
her.

Vi cky and Juan Antonio wal k toward the house.

JUAN ANTONI O
Uh...if you' d like to. Un....
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VI CKY
Sur e.

Vi cky and Juan Antonio walk into the studi o, where there are
a nunber of Juan Antonio’s paintings piled up against the
wal | s.

JUAN ANTONI O
Uh, well, this is...uh, no, yeah
I've been working on these ones
lately. And...uh, yeah

VI CKY
Oh, they're very overwhel m ng.

JUAN ANTONI O
This is....

VI CKY
Oh, ny Cod.

JUAN ANTONI O
Yeah. | nmean, it's, it's very hard
to explain a painting, right?

Juan Antonio picks up one of his paintings.
VI CKY
No, you don't have to. It's, it's
fascinating. It's fascinating.

JUAN ANTONI O
This one, actually, should be...the

ot her way around, but....Uh...
VI CKY

No, I, I like it very much. Can

can |, uh...can | be frank about

sonet hi ng?

JUAN ANTONI O
Yeah.

Vi cky gestures at a painting, which is filled with violent
swirls of black and white.

VI CKY
This one-- it's, uh...it's, uh,
there's sonething very frightening
about...it.
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JUAN ANTONI O
Uh...well, that one is Maria
El ena' s.

Juan Antoni o rubs up against Vicky s back as she gestures at
t he painting.

VI CKY
Right, well, that explains it.
It's very chaotic and...er-erratic
al -alnost. But, uh....

Juan Antoni o steps up behind Vicky and enbraces her tightly.

VI CKY (cont’ d)
Oh, God, what am | doing here? |
don't know what | expect to happen.

JUAN ANTONI O
It's been, it's been...a long tine
since we nmade | ove that night in
Ovi edo.

Vi cky turns toward Juan Antoni o and nods.

VI CKY
Y-Yes, |--

JUAN ANTONI O
And 1've thought about it many,
many times.

VI CKY
Yeah, well, |I'msure you weren't
t hi nki ng about it when you were
making love to Cristina or, or
Mari a El ena.

Juan Antoni o caresses her hair.

JUAN ANTONI O
Vell, I, | never lied to you. 1, |
mean, | told you fromthe first
nonent | was attracted to both you
and Cristina.

VI CKY
Yeah, I-1, look, I'm...

Vi cky steps away and cl asps her hand to her face.
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VI CKY (cont’ d)
I, I can't just go to bed with you.
I"'m..I"mnot good at this.
JUAN ANTONI O
But you weren't nervous that night.

VI CKY
I wasn't marri ed.

JUAN ANTONI O
You were about to be.

VI CKY
Yeah. You're right. It's what |
want .

Vi cky shakes her head an Juan Antoni o.

VI CKY (cont’ d)
But I-- What, what am | supposed to
do? M Make love with you and then
and then go on with ny marriage
like, |ike nothing happened? O,
or just termnate it?

JUAN ANTONI O
Judy Nash says you are headi ng an
unhappy life.

VI CKY
Yeah, well, 1, eh, she's talking
about herself.

Juan Antonio shakes his head at Vicky, then runs his finger
al ong her neck.

JUAN ANTONI O
But...mybe you wi Il understand
nore about your own feelings once
we' ve nmade | ove.

VI CKY
Yeah, or less. Uh, look, I, I, I'm
not saying I'mnot tenpted...

Vi cky | eans toward Juan Antoni o.
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VI CKY (cont’ d)
...but it would require such an
upheaval , enotionally, and, and
froma practical point of view,
you, you're not exactly the kind of
man to plan a, a...

Vi cky and Juan Antoni o ki ss passionately.

VI CKY (cont’ d)
...future wth.

A GUNSHOT i s heard.

Juan Antonio and Vicky turn toward the noise and see Mari a
El ena hol ding a pistol. Maria El ena SHOOTS t he pistol again
at Juan Antoni o and Vicky.

JUAN ANTONI O
i Mari a El ena, deja eso!

VI CKY
Oh, ny God! Oh ny God, no!

JUAN ANTONI O
No, no!

Juan Antonio steps in front of Vicky and waves his hand at
Mari a El ena.

Maria Elena |lowers the pistol and COCKS it.

JUAN ANTONI O (cont’ d)
Mari a El enal

Vi cky fearfully whinpers.
Juan Antoni o dashes toward Mari a El ena.

VI CKY
What are you doi ng?! Don't!

JUAN ANTONI O
i Maria El ena, suelta eso!

Juan Antonio grabs Maria Elena and struggles with her for the
pi stol .

MARI A ELENA
(shrieking)
...la merda!l jQue no!



135.

JUAN ANTONI O

i Suel ta eso,
El ena. Maria El ena.

i Maria El ena, suelta

i Déj ane, que te mato!
i Déj ane, que te mato!

por favor!

Mari a
Suel t al
eso! jNatane!
i Que te mato!

The pistol FIRES and hits a vase. Vicky cowers and hol ds her
hands over her head. Juan Antonio takes the pistol away from
Mari a El ena.
JUAN ANTONI O SUBTI TLES
(i n Spani sh) You're going to Kil
Maria El ena, suelta. Danel a, your sel f!
danel a, danel a. Ya.Ya.Ya. jTe
vas a matar!
MARI A ELENA SUBTI TLES
(i n Spani sh) | don't want to livel | don't

i Que no quiero vivir asil!
i Que no qui ero!

Vi cky wal ks hesitantly forward.

MARI A ELENA
i Que no qui ero!

JUAN ANTONI O
(i n Spani sh)
Ya, ya, ya.

MARI A ELENA
(i n Spani sh)
¢Cuando conprenderas que no
quiero vivir? Que no se puede

want to |live, dam it!

SUBTI TLE

Let it go. Now, now, now.

SUBTI TLES
Don't you understand that |
don't want to live, that |
can't live like this.

SUBTI TLES

vivir asi.
JUAN ANTONI O
Mari a El ena- -
MARI A ELENA
(i n Spani sh)

i Qe ne va a explotar la
cabeza! jQue no | o aguanto,
gue no aguant o mas!

My head is going to expl ode.
| can't take this anynore. |
can't take it anynore.
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JUAN ANTONI O (cont’ d)
Mari a El ena. Mari a El ena.

Mari a El ena gestures at the pistol in Juan Antoni o’ s hand.

MARI A ELENA SUBTI TLES
(i n Spani sh) Gve ne the gun. Gve ne the
Dane | a pistola. Danela. gun. Damm it!

Que nme des la pistola. Que
nme des la pistola.

Maria El ena slans her fists down on a table and sobs
uncontrol | ably.

JUAN ANTONI O SUBTI TLES
(i n Spani sh) Maria El ena? Listen to ne
Escdachame, m anor. M anor, pl ease, ny love. My | ove,
escuchane. listen to ne.

Juan Antoni o reaches his hand toward Mari a El ena.

JUAN ANTONI O (cont’ d) SUBTI TLES
(i n Spani sh) Cone. G ve ne your hand.
Ven, danme |la mano. Ven, ya. Cone. It's okay.

Mari a El ena reaches out and clasps his arm

JUAN ANTONI O SUBTI TLES
(i n Spani sh) It's okay, ny love. It's
Ya, ya, m anor, Yya. okay.

The pistol in Juan Antonio’s hand suddenly accidentally
DI SCHARGES. Maria El ena and Vi cky shriek. Juan Antoni o drops
the pistol to the floor.

JUAN ANTONI O (cont’ d)
i Di os!

Vi cky holds her hand: the bullet has hit her in the hand.

JUAN ANTONI O (cont’ d)
Oh, nmy God, are, are you okay?
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VI CKY
Oh, nmy God, oh, ny God, oh, ny Cod,
ny hand!

MARI A ELENA

Oh, nmy God, I'"'mso sorry! Que ne
has quitado | a pistola.

Bl ood spreads across Vicky’'s hand. Juan Antonio goes to
Vicky’'s side. Vicky gestures at Juan Antoni o and Maria El ena.

VI CKY
Oh, nmy God, you're both crazy!
You' re both conpl ete--

JUAN ANTONI O
Are you okay? Let ne help you.

VI CKY
Both of you are conpletely insane!

JUAN ANTONI O
I"msorry, I'msorry.

VI CKY
How the hell am | gonna explain
this to my husband?!

JUAN ANTONI O
" msorry.

VI CKY
I, I can't live |like this!

JUAN ANTONI O
Let ne see, |let nme see.

VI CKY
This is not ny life!

JUAN ANTONI O
Let nme see it.

Juan Antonio turns toward Maria El ena and gestures angrily at
her.

JUAN ANTONI O (cont’ d)
(to Maria Elena)
Maria Elena, Maria Elena. Mra lo
gue has hecho. No puedes traer una
pistola a casa. M anor, no puedes
traer una pistola a casa.
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VI CKY
You're d-- | just can't do it!
MARI A ELENA
I"'msorry, I'msorry, I'msorry,
I"'mso sorry. | had bad dreans--
VI CKY
I"'mso.... Oh, ny--

I NT. NASH HOUSE/ LI VI NG ROOM - DAY

Doug and Vi cky are seen through the wi ndows wal ki ng acr oss
the terrace.

DOUG
... under st and what your | anguage
t eacher was doing with a gun.

VI CKY
...he, he collects these antique
firearms and he was showing ne his
favorite one and it, it just went
of f.

Doug sl aps his hands together angrily.

DOUG
Oh, nmy God! W should sue him That
is so dam irresponsi bl e!

Vi cky and Doug stop on the terrace. Vicky turns toward him
VI CKY

No, no, it's not, it's not that
bad, honestly.

DOUG
Jesus.

VI CKY
Once the bandages cone off, it'll
be, it'lIl be a scratch.

DOUG

What woul d happen if sonething
happened to you?

VI CKY
What ? What are you sayi ng?

Doug steps toward Vicky and cl asps her face.
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DOUG
Hey...l love you so nuch.

He ki sses her

NARRATOR (V. Q)
Doug never found out the real
story.

Doug enbraces Vi cky.

VI CKY
Oh. Ckay.

EXT. DOCK - DAY

Judy and Mark and Vi cky and Doug wal k past sone sail boats on
a dock.

NARRATOR (V. Q)
Judy knew the secret and, of
course, was relieved Vicky had not
been hurt worse, or killed. Wth
Vicky | eaving to go back to New
York, Judy's plans to rescue Vicky
fromher owm fate were put on
term nal hol d.

EXT. SI DEWALK RESTAURANT - DAY
Cristina and Vicky sit at a table at a sidewal k restaurant.

NARRATOR (V. Q)
When Cristina returned from
Anti bes, Vicky told her the whole
tale, and Cristina thought it was
sad how nuch Vi cky had wanted Juan
Ant oni o0 and was unable to say or do
anyt hi ng about it.

CRI STI NA

...But I would have stepped asi de.
VI CKY

No, no, look...I, I knew you had

feelings for Juan Antonio fromthe
nonent you saw him
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CRI STI NA
But if | knew what had happened, |
never woul d have gone ahead with
it.

VI CKY
Vell, look, it was...it was a...a
passing thing. Now it's over.

Cristina | ooks thoughtfully at Vicky. Vicky |ooks uncertainly
at Cristina.

I NT. BARCELONA Al RPORT - DAY

Doug and Vicky carry their bags to the escalator. Cristina
wal ks with them They get on the escalator and ride down on

it
NARRATCR (V. O.)

Vi cky went home to have her grand
weddi ng to Doug. ..

Doug gets off the escal ator and wal ks out of franme. Cristina
and Vicky wal k off the escal ator and across the main floor.

NARRATOR (V. Q.) (cont’d)
...to the house they both finally
settled on, and to lead the life
she had envisioned for herself
before the sumer in Barcel ona.
Cristina continued searching,
certain only of what she didn't
want .

FADE TO BLACK



